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Abrams, M. H; The Minor and the 
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Achebe, Chinua 217, 237. 
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ligrammes 45. 
Aquinas, St. Thomas 133. 
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Arnold, Matthew 105, 117, 186; 
"Dover Beach" 84, 147; "The 
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Ashberry, John; Three Poems 247. 
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"September 1, 1939" 198. 
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132; Confessions 22. 
Austen, Jane; Emma 231; Northanger 
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Austin, John 59, 256; How to Do 
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Babbitt, Irving; Literature and the 
American College 118. 

Bacon, Francis; Essays 83. 
Bakhtin, Mikhail 62-64, 183, 218, 

241; "Discourse in the Novel" 
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World 63. 
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Baraka, Amiri (LeRoi Jones) 24. 
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Barth, John; The Sot-Weed Factor 
194. 

Barthes, Roland 15-16, 238, 240, 
241, 257, 281; "The Death of the 
Author" 301; Mythologies 53, 
302; The Pleasure of the Text 302; 
S/Z317. 

Bate, Walter Jackson; The Burden of 
the Past and the English Poet 126. 

Baudelaire, Charles 306; "Corre­
spondences" 315; Fleurs du mal 
314; Little Poems in Prose 247. 

Beardsley, Monroe C; "The Inten­
tional Fallacy" 4, 126. 

Beaumont, Francis; Philaster 325. 
Beauvoir, Simone de 89; The Second 
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Bede211. 
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Bellow, Saul; The Adventures ofAugie 
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Leigh 99; "How do I love thee? 
Let me count the ways" 147. 
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Browning, Robert 70; 
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"Pied Piper" 84; "Soliloquy of 
the Spanish Cloister" 136. 

Bruner, Jerome; Acts of Meaning 
174. 

Bryant, William Cullen 206; 
"Thanatopsis" 112. 

Buckingham, George Villiers, sec­
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Bullough, Edward 68. 
Bunyan, John; Grace Abounding to 

the Chief of Sinners 23; The Pil­
grim's Progress 5-6, 71. 

Burke, Edmund 308. 
Burns, Robert 100, 263, 311; "O my 

love's like a red, red rose" 97, 
147; "To a Mouse" 75. 

Burroughs, William 311. 
Bush, Douglas 87. 
Butler, Judith 93, 255; Gender Trou­

ble 255, 293. 
Butler, Samuel (1613-80); Hudibras 

27, 69. 
Butler, Samuel (1835-1902); 

Erewhon 328. 
Butor, Michel; La Modification 234. 
Byatt, A. S; Possession 27. 
Byrom, John 80. 
Byron, George Gordon, Lord 275; 

Childe Harold 178, 254; Don Juan 
21, 137, 160, 162, 179, 272, 273, 
277, 296. 

Cable, George Washington 146. 
Caedmon211. 
Calvin, John 266. 
Calvino, Italo 195; If on a Winter's 

Night a Traveler 234. 
Camus, Albert 1. 
Campion, Thomas 165. 

Capote, Truman 111; In Cold Blood 
194. 

Carlyle, Thomas 139, 247, 326; Sar­
tor Resartus 178. 

Carmichael, Stokely 23. 
Carroll, Lewis 140, 277; Alice in 

Wonderland 71, 203; Through the 
Looking Glass 10. 

Cary, Elizabeth; The Tragedy of 
Madam 212. 

Castiglione, Baldassare; The Courtier 
223, 265. 

Caxton, William 265. 
Cervantes Saavedra, Miguel de; Don 

Quixote 191. 
Chanson de Roland 200. 
Chaucer, Geoffrey; Canterbury Tales 

101, 114, 287; "The Franklin's 
Tale" 139; "The Miller's Tale" 87; 
"The Monk's Tale" 323; "The 
Nun's Priest's Tale" 7-8; "The 
Pardoner's Tale" 7, 87; The Leg­
end of Good Women 114, 200; 
Troilus and Criseyde 295. 

Chekhov, Anton 286. 
Chesnutt, Charles W. 207. 
Chomsky, Noam 141; Syntactic 

Structures 144. 
Chopin, Kate 207. 
Chrétien de Troyes; Erec etEnide 

211. 
Cicero 116, 303-304. 
Cisneros, Sandra 210. 
Cixous, Hélène 92-93, 252. 
Cleveland, John 158. 
Coleridge, Hartley 27. 
Coleridge, Samuel Taylor 66, 80, 

96, 99, 101, 165, 171, 177-79, 
215, 275, 326; Biographia Liter-
aria 87, 103, 178; "Christabel" 
14, 164, 204; "Dejection: An 
Ode" 198; "Frost at Midnight" 
146, 197; "Recollections of Love" 
271; "The Rime of the Ancient 
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Mariner" 19, 97, 154, 273; The 
Statesman's Manual 313. 

Collins, William 309; "Ode on the 
Poetical Character" 6; "Ode to 
Evening" 9, 198, 294. 

Congreve, William; Way of the 
World 225 , 330. 

Conrad, Joseph; Heart of Darkness 
190, 233. 

Cooper, James Fenimore 206; 
Leather-Stocking Tales 245. 

Copernicus (Nicolas Koppernik) 
267. 

Cowley, Abraham 158, 198, 330. 
Cowper, William 120. 
Crabbe, George; The Village 203. 
Crane, Hart 314; The Bridge 315. 
Crane, R. S. 102, 109, 123. 
Crane, Stephen 207, 262. 
Crashaw, Richard 158; "Saint Mary 

Magdalene" 43; "Wishes to His 
Supposed Mistress" 295. 

Crews, Frederick; Skeptical Engage­
ments 153. 

Culler, Jonathan; Literary Theory: A 
Very Short Introduction 118, 243; 
Structuralist Poetics 257, 301, 317. 

Cumberland, Richard; The West In­
dian 283. 

cummings, e. e. 314; "Chanson In­
nocente" 106; "r-p-o-p-h-e-s-s-a-
g-r" 45. 

Cynewulf211. 

Dali, Salvador 310. 
Dante (Dante Alighieri) 223; Divine 

Comedy 71, 78, 133, 295; Inferno 
266; Paradiso 44, 312, 321; "Let­
ter to Can Grande" 65. 

Darwin, Charles; On the Origin of 
Species 329. 

Davidson, Donald; "What 
Metaphors Mean" 156. 

da Vinci, Leonardo 265. 

Defoe, Daniel 135, 261; Moll Flan­
ders 191, 226; Robinson Crusoe 
191. 

de Man, Paul 59, 240; "The 
Rhetoric of Temporality" 313. 

Demosthenes 308. 
Denham, John; Cooper's Hill 115. 
De Quincey, Thomas; Confessions of 

an English Opium Eater 178. 
Derrida, Jacques 11, 55-59, 236, 

239, 255; Of Grammatology 56; 
"Structure, Sign and Play in the 
Discourse of the Human Sci­
ences" 238; "White Mythology" 
158. 

Desani, G. V. 237. 
Descartes, René 267; Discourse on 

Method 305. 
Dickens, Charles; Bleak House 111; 

Great Expectations 111, 193,; The 
Old Curiosity Shop 204, 283; Oliver 
Twist 62; Tale of Two Cities 194. 

Dickinson, Emily 207, 274, 295; 
"Wild Nights, Wild Nights" 146. 

Dilthey, Wilhelm 117, 127-29. 
Disraeli, Benjamin 330. 
Doctorow, E. L; Billy Bathgate 194; 

Ragtime 194. 
Dollimore, Jonathan 188. 
Donne, John 29-31, 42, 72, 

158-59, 267; "The Canoniza­
tion" 43, 70, 146, 201; "The 
Flea" 43, 70; Holy Sonnets 290; 
"Death, be not proud" 201; 
"Hymn to God the Father" 253; 
"A Valediction: Forbidding 
Mourning" 43. 

Doolittle, Hilda; "At Ithica" 74. 
Dos Passos, John; USA 194. 
Dostoevsky, Fyodor; Brothers Kara­

mazov 250. 
Douglass, Frederick; Nanative of the 

Life of Frederick Douglass 206. 
Dowson, Ernest 55, 314. 
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Drayton, Michael; "Since there's no 
help" 291. 

Dreiser, Theodore 262. 
Dryden, John 22, 213, 230, 247, 

277, 282; "Absalom and Achi-
tophel" 5, 28; "Alexander's 
Feast" 198; All for Love 116; 
"Anne Killigrew" 198; The Con­
quest of Granada 115-16; "Dis­
course Concerning Satire" 134, 
158; Love Triumphant 116; 
"MacFlecknoe" 275-76. 

Duchamp, Marcel 310. 
Du jardin, Edouard; Les Lauriers sont 

coupés 299. 
du Maurier, Daphne; Rebecca 

111-12. 
Dunbar, Paul Laurence 207. 

Eagleton, Terry 151-52. 
Edel, Leon; Henry fames 251. 
Edwards, Jonathan 205. 
Eliot, George 260; The Mill on the 

Floss 193; Romola 194. 
Eliot, T. S. 29, 106, 137, 159, 165, 

180-81, 197, 208, 282; "The 
Love Song of J. Alfred Prufrock" 
43, 197; "The Metaphysical 
Poets" 67; Murder in the Cathedral 
324; The Waste Land 9, 167, 171, 
263, 278, 315. 

Ellis, Markman; The Politics of Sensi­
bility 284. 

Ellison, Ralph; The Invisible Man 
234. 

Ellman, Mary; Thinking about 
Women 88. 

Emerson, Ralph Waldo 314, 326-7; 
"The Transcendentalist" 326. 

Empson, William, 296; Seven Types 
of Ambiguity 10-11, 181; Some 
Versions of Pastoral 203. 

Engels, Friedrich 147-49; The Ger­
man Ideology 148. 

Erasmus, Desiderius 265. 
Erikson, Erik H; Young Man Luther 

251. 
Ernst, Max 310. 
Euripedes 322. 

Faulkner, William 172, 195; Absa­
lom, Absalom! I l l ; Sanctuary 
111; The Sound and the Fury 300, 
315. 

Fetterley, Judith; The Resisting 
Reader 75, 90. 

Fielding, Henry; Joseph Andrews 27, 
227; Tom Jones 217, 219, 226, 
232; The Tragedy of Tragedies 25, 
116. 

Fish, Stanley 241, 242, 258-59; Is 
There a Text in This Class? 259; 
"What Is Stylistics . . .?" 306. 

FitzGerald, Edward; The Rubaiyat of 
Omar Khayyam 32. 

Fitzgerald, F. Scott; The Great Gatsby 
234; Tales of the Jazz Age 208; 
Tender is the Night 208. 

Flaubert, Gustave; Madame Bovary 
232. 

Fletcher, John; The Faithful Shep­
herdess 203, 325; Philaster 325. 

Forster, E. M. 225; Aspects of the 
Novel 33. 

Foucault, Michel 66, 118, 183, 236, 
238, 240, 241, 281; History of 
Sexuality 255; "What Is an Au­
thor?" 15-16. 

Fowles, John 196. 
Franklin, Benjamin 76, 205. 
Frazer, James G; The Golden Bough 

12, 167. 
Freeman, Mary Wilkins 146. 
Freneau, Philip 206. 
Freud, Sigmund 56, 167, 248-51, 

258, 330; Civilization and Its Dis­
contents 246; Introduction to Psy­
choanalysis 248; New Introductory 
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Lectures on Psychoanalysis 250; An 
Outline of Psychoanalysis 250. 

Freytag, Gustav; Technique of the 
Drama 227. 

Frye, Northrop 109, 171, 277; 
Anatomy of Criticism 1 3 - 1 4 , 33, 
38, 76-77, 135, 228, 297; The 
Well-Tempered Critic 303. 

Fugard, Athol 217. 

Gadamer, Hans-Georg 66, 220, 263; 
Truth and Method 129-30. 

Gallie, W. B. 173. 
Garland, Hamlin 146. 
Gautier, Theophile 3, 54. 
Gay, John; Beggar's Opera 28; Shep­

herd's Week 203. 
Geertz, Clifford 66, 183. 
Genet, Jean 2. 
Genette, Gérard 173, 232, 301. 
George, Stefan 314. 
Gibbons, Stella; Cold Comfort Farm 

195, 254. 
Gide, André 255; The Counterfeiters 

193, 235. 
Gilbert, Sandra; The Madwoman in 

the Attic 91; Ed., The Norton An­
thology of Literature by Women 94. 

Ginsberg, Allen 106, 209; Howl 2 1 . 
Gladstone, William Ewart 330. 
Godwin, William; Caleb Williams 

111. 
Goethe, Johann Wolfgang von 287; 

Maxims and Reflections 313; The 
Sonows of Young Werther 283; 
Wilhelm Master's Apprenticeship 
193. 

Goldsmith, Oliver; "Comparison 
between Sentimental and Laugh­
ing Comedy" 283. 

Gordimer, Nadine 217; Burger's 
Daughter 193. 

Gramsci, Antonio 151. 
Grass, Günter 195. 

Gray, Thomas 228, 309; "Elegy Writ­
ten in a Country Churchyard" 6, 
112, 295; "Hymn to Adversity" 
198; "Ode on a Distant Prospect 
of Eton College" 229; "Ode on 
the Death of a Favorite Cat" 21 ; 
"The Progress of Poesy" 198; 
"Stanzas to Mr. Bentley" 214. 

Greenblatt, Stephen 17, 185-88; Re­
naissance Self-Fashioning 185; 
Shakespearean Negotiations 
187-88; "Toward a Poetics of 
Culture" 185. 

Greg, W W. 318. 
Grice, H. P. 66-67, 130-31, 291; 

Studies in the Way of Words 67. 
Grierson, H. J. C; Metaphysical Lyrics 

and Poems of the Seventeenth Cen­
tury 159. 

Gubar, Susan; The Madwoman in the 
Attic 91; Ed., The Norton Anthol­
ogy of Literature by Women 94. 

Guedalla, Philip 330. 
Gutenberg, Johann 265. 

Hamburger, Käte; The Logic of Liter­
ature 172. 

Hamilton, Alexander 206. 
Hardy, Thomas 145, 194; Jude the 

Obscure 262; "In Tenebris I" 84; 
The Return of the Native 14, 100; 
Tess of the D'Urbervilles 62, 95, 
137. 

Harper, Francis Ellen Watkins 
206-207. 

Harriot, Thomas; A Brief and True 
Report of the New Found Land of 
Virginia 187. 

Harris, Joel Chandler 7, 287. 
Harris, Mark; Wake Up, Stupid 192. 
Harte, Bret 146. 
Hawthorne, Nathaniel 314, 326-27; 

The Blithedale Romance 327; The 
House of the Seven Gables 192. 
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Hazlitt, William 50, 178. 
H. D. see: Doolittle, Hilda. 
Heidegger, Martin 56, 220; Being in 

Time 129. 
Heilman, Robert B; This Great Stage 

VII. 
Heliodorus; Aethiopica 190. 
Hemingway, Ernest; "A Clean, 

Well-Lighted Place" 232, 
286; "Indian Camp" 304; "The 
Killers" 232; Across the River and 
Into the Trees 28; "The Short 
Happy Life of Francis Ma-
comber" 232-33, 286; The Sun 
Also Rises 208, 304. 

Henry, O. 146, 225, 286. 
Herbert, George 158-59; "Virtue" 

46. 
Herder, Johann Gottfried 221. 
Herodotus 308. 
Herrick, Robert 213; "To the Vir­

gins" 169; "Upon Julia's 
Clothes" 295. 

Hesiod; Works and Days 110. 
Hijuelos, Oscar 210. 
Hippocrates; Aphorisms 80. 
Hirsch, E. D. 128-30; Aims of Inter­

pretation 128, 307; Validity in In­
terpretation 127. 

Hobbes, Thomas; Leviathan 282. 
Hoffmann, E. T. A. 111. 
Hoggart, Richard 53. 
Hölderlin, Friedrich 314. 
Holland, Norman 250, 258. 
Homer 76, 79, 82, 176, 308; The 

Iliad 77; The Odyssey 77. 
Hopkins, Gerard Manley 228, 274; 

"The Wreck of the Deutschland" 
164-65. 

Horace 177, 199, 276; Ars Poetica 
17, 61, 175, 253, 269; Odes 31. 

Horkheimer, Max 149. 
Howe, E. W. 146. 
Howe, Irving 209. 

Howells, William Dean 260. 
Hughes, Langston; "Mother to Son" 

107. 
Hunt, William Holman 243. 
Hurston, Zora Neale; Their Eyes 

Were Watching God 114. 
Husserl, Edmund 220. 
Huxley, Aldous; Brave New World 

328; Point Counter Point 275, 277. 
Huysmans, J. K. 55. 

Ibsen, Henrik; A Doll's House 246, 
324; An Enemy of the People 324; 
Ghosts 324. 

Ionesco, Eugène l. 
Ingarden, Roman 220, 257. 
Irigaray, Luce 93, 252. 
Irving, Washington 206. 
Iser, Wolfgang 257. 

Jacobs, Harriet; Incidents in the Life 
of a Slave Girl 206. 

Jakobson, Roman 98, 102-104, 144, 
300, 305-306. 

James I, king of Scotland; The Kingis 
Quair 295. 

James, Henry 46, 216, 224, 327; The 
Ambassadors 233; The Art of the 
Novel 195, 231; Portrait of a Lady 
225, 299; "The Sacred Fount" 
235; "The Turn of the Screw" 
235, 287; What Maisie Knew 232. 

James, William; Principles of Psychol­
ogy 298. 

Jameson, Fredric 151-52. 
Jarry, Alfred; Ubu roi (Ubu the King) 1. 
Jauss, Hans Robert 262-63. 
Jefferson, Thomas 76, 206; "Decla­

ration of Independence" 305. 
Jensen, Wilhelm 250. 
Jewett, Sarah Orne 146. 
Johnson, Barbara 59. 
Johnson, Samuel 29, 61, 158, 176, 

214; "Life of Cowley" 42; "Life 
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of Milton" 73, 117; "London" 
277; "Preface to Shakespeare" 
321; Rasselas 12, 328; "The Van­
ity of Human Wishes" 277. 

Jones, Ernest; Hamlet and Oedipus 
250. 

Jones, Inigo 153. 
Jonson, Ben 39, 41, 298; "Drink to 

me only with thine eyes" 120, 
147; Every Man in His Humour 41; 
The Masque ofBlacknesse 153; 
The Masque of Queens 153; "To . . 
. Mr. William Shakespeare" 
17-18, 146; "To the Immortal 
Memory and Friendship of That 
Noble Pair, Sir Lucius Cary and 
Sir H. Morison" 198; Volpone 
225, 275, 297. 

Joyce, James 32; Finnegans Wake 
10-11, 71, 167, 171,253,315, 
317; Portrait of the Artist as a 
Young Man 80, 108, 193; Stephen 
Hero 80; Ulysses 78, 82, 167, 171, 
285, 299. 

Jung, Carl 12-13, 251. 
Juvenal 276. 

Kafka, Franz 1, 85-86, 261. 
Kant, Immanuel 330; Critique of 

Judgment 3, 68, 309-10; "What is 
Enlightenment?" 76. 

Kaplan, Justin; Mark Twain and His 
World 251. 

Kazin, Alfred 209. 
Keats, John 74, 174, 177-79; "La 

Belle Dame sans Merci" 169; 
"Endymion" 44, 74, 115, 
162-63; "The Eve of St. Agnes" 
82, 83, 100; "The Fall of Hyper­
ion: A Dream" 71; "Hymn to 
Apollo" 119; "Hyperion" 76, 
179; "Ode on a Grecian Urn" 9, 
12, 271; "Ode to a Nightingale" 
44, 47, 315; "Ode to Psyche" 44; 

"On First Looking Into Chap­
man's Homer" 231; "To Au­
tumn" 6, 99, 199. 

Keble, John; On the Healing Power of 
Poetry 248. 

Kelly, Joan; Women, History and 
Theory 267-68. 

Kermode, Frank; The Genesis of Se­
crecy 133. 

Kerouac, Jack 209. 
King, Stephen 112. 
Kingston, Maxine Hong 210. 
Kipling, Rudyard 145. 
Kleist, Heinrich von 287. 
Knapp, Steven; Against Theory 242. 
Knight, G. Wilson 122. 
Krieger, Murray 182. 
Kristeva, Julia 93, 252, 301, 317. 
Kyd, Thomas; The Spanish Tragedy 

323. 
Lacan, Jacques 92, 238, 252, 281. 
La Fayette, Madame de; La Princesse 

de Clèves 191. 
La Fontaine, Jean de 7. 
Lakoff, George; More Than Cool Rea­

son 157. 
Lamb, Charles 178. 
Landor, Walter Savage 80. 
Langland, William; Piers Plowman 

8, 164, 212. 
Lanier, Sidney 207. 
Lawrence, D. H. 245. 
Lear, Edward 140. 
Leavis, F. R. 30, 159, 180. 
Lee, Nathaniel; The Rival Queens 

116. 
Leech, Geoffrey; A Linguistic Guide 

to English Poetry 307. 
Le Guin, Ursula 279; The Dispos­

sessed 328. 
Leibniz, Gottfried 112-13. 
Lentricchia, Frank 104. 
Le Sage; Gil Bias 190. 
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Lessing, Doris 217. 
Lévi-Strauss, Claude 170, 238, 281, 

300, 306. 
Levin, Harry 235. 
Lewis, C. Day; Poetic Image 121 . 
Lewis, C. S. 226, 279. 
Lewis, Matthew Gregory; The Monk 

111. 
Lewis, R. W. B; The American Adam 

244. 
Lillo, George; The London Merchant 

324. 
Lincoln, Abraham; "Gettysburg Ad­

dress" 12, 269. 
Locke, John 326; Essay Concerning 

Human Understanding 156. 
Lodge, Thomas; Rosalynde 190, 203. 
Longfellow, Henry Wadsworth 165. 
Longinus 51; On the Sublime 308. 
Longus; Daphnis and Chloe 190. 
Lord, Albert 200. 
Lorde, Audre 255. 
Lorris, Guillaume de; Roman de la 

Rose 71, 211 , 311-12 . 
Lovecraft, H. P. 112. 
Lovejoy, A. O. 244; The Great Chain 

ofBeing 1 1 3 . 
Lowell, Amy; Some Imagist Poets 122 . 
Lowell, Robert; Life Studies 45. 
Lubbock, Percy; The Craft of Fiction 

231 . 
Lucretius; De Rerum Natura 65. 
Lukács, Georg 149, 288; Theory of 

the Novel 78. 
Luther, Martin 265; "A Mighty 

Fortress Is Our God" 119. 
Lyly, John; Euphues and his England 

84; Euphues: The Anatomy of Wit 
84. 

Lyotard, François; The Postmodern 
Condition 243. 

Macherey, Pierre 187; A Theory of 
Literary Production 1 5 1 . 

MacKenzie, Henry; The Man of Feel­
ing 283. 

Maclean, Norman; "From Action to 
Image" 198. 

Madison, James 206. 
Mailer, Norman; The Executioner's 

Song 194; The Naked and the Dead 
262. 

Malcolm X 23. 
Mallarmé, Stéphane 314. 
Malory, Thomas; Morte d'Arthur 

212 . 
Mann, Thomas; Death in Venice 

190; Dr. Faustus 193; Felix Krull 
191; Tonio Kroger 193. 

Mansfield, Katherine; "Bliss" 233. 
Marie de France; Lais 139, 2 1 1 . 
Marlowe, Christopher; Dr. Faustus 

25, 289; Edward II37; The Jew of 
Malta 323; "The Passionate Shep­
herd to His Love" 203. 

Márquez, Gabriel Garcia 195. 
Martial 79. 
Marvell, Andrew 158-59; "The Gar­

den" 203; "An Horatian Ode 
upon Cromwell's Return from 
Ireland" 197, 199; "To His Coy 
Mistress" 31, 120, 147, 294. 

Marx, Groucho 98. 
Marx, Karl 147-49, 167, 188, 289; 

The German Ideology 148. 
Mather, Cotton 205. 
Mather, Increase 139. 
Matthiessen, F. O. 206. 
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adise Lost 5, 25, 65, 76, 78, 79, 
99, 113, 147, 170, 179, 202, 217, 
230, 253, 259, 266-67, 271, 308, 
321; "II Penseroso" 147; "When I 
consider how my light is spent" 
146. 
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Monk, Samuel H. 309. 
Monroe, Harriet 207. 
Montagu, Lady Mary Wortley 214; 

"The Lover: A Ballad" 32. 
Montaigne, Michel de; Essays 22, 

83. 
Montrose, Louis 183. 
Moore, Marianne; "The Steeple-

Jack" 121. 
More, Paul Elmer 118. 
More, Sir Thomas; Utopia 327-28. 
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Pope, Alexander 114, 272, 275, 276; 
"Epistle to Dr. Arbuthnot" 11-12, 
217, 228, 276; "Essay on Criti­
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Things Past 193. 
Pynchon, Thomas 311; Gravity's 
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Lear 44, 75, 122, 204, 226; Love's 
Labour's Lost 85; Macbeth 284, 
323; Measure for Measure 246; 
Merchant of Venice 98, 100, 242, 
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146. 

Sheridan, Richard Brinsley; The Ri­
vals 147. 
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Tanselle, G. Thomas; A Rationale of 
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"Tension in Poetry" 316. 

Taylor, Edward 205. 
Tennyson, Alfred 165, 201; "The 
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Seasons" 119; The Seasons 109, 
229; The Tragedy ofSophonisba 
25. 

Thoreau, Henry David 314, 326-27; 
Waiden 327. 
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Φ InatT^of Terms ^ 

The first number, in boldface, identifies the page of the text that contains 
the principal discussion of a term; in the text itself, that term is also 
printed in boldface. Succeeding numbers, in italics, identify other pages of 
the text on which the term occurs, in a context that illustrates its uses in 
critical practice; on such pages, the term is also italicized. The term in the 
text may be a modified form of the term listed in the Index; the forms 
"parodies" and "parodied," for example, are referred to "parody" in the 
Index, and the form "structuralist" is referred to "structuralism." 

Some entries in the Index are followed by one or more references to re­
lated entries that supplement the exposition; thus: "courtly love. See: Pla­
tonic love." A number of comprehensive terms, such as "drama," 
"figurative language," or "novel," are followed by a list of the entries that 
deal with the species of the general class or with the component features of 
the literary form. 

Terms likely to be mispronounced by a student—many of these are 
borrowings from a foreign language—are followed (in parentheses) by a 
simplified guide to pronunciation. This guide marks the stress—in some 
instances, both the primary and secondary stresses—and also indicates 
the pronunciation of those part of the word about which the student is 
apt to be in doubt. The following vowel marks are used: 

ä (fate) ι (pin) 
ä (pat) ö (rope) 
ä (father) ö (pot) 
ë (meet) oo (food) 
ë (get) u (cut) 
I (pine) 

abstract (language), 43. 
absurd, literature of the, 1; 86, 

136, 168, 209. 
accent (in meter), 160. 
accentual meter, 159. 
accentual-syllabic meter, 160. 

accentual verse, 164. 
accidie, 285. 
act (in drama), 2. 
action, 33. 
adversarius (adversar' lus), 276. 
aesthetic distance, 68. 
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See: empathy and sympathy. 
Aesthetic Movement, 3. 
Aestheticism, 3; 54, 138. 
affective fallacy, 4; 181, 258. 
affective stylistics, 258. 
African American writers, 205; 23, 

120, 187, 206, 207, 208, 210 
See: Black Arts Movement-
Harlem Renaissance; slave nar­
ratives; spirituals. 

Age of Johnson, 214. 
Age of Sensibility, 214. 
Age of Transcendentalism, 206. 
Agrarians, 208 
agroikos (ägroi' kos), 297. 
alazon (äl'äzon), 297; 135. 
Alexandrine (alexan' drin), 162; 

69, 296. 
alienation effect, 4; 75, 79, 150. 
allegorical imagery, 6. 
allegorical interpretation, 132. 
allegory, 5; 65, 71, 132, 166, 311. 
alliteration, 8; 12,103. 
alliterative meter, 8; 164, 212. 
allusion, 9. 
ambience (am' beans), 14. 
ambiguity (ambigyoo' ite), 10; 

57, 181. 
American literature, periods of, 

204; 175. 
American Renaissance, 206. 
anachronism (anäk' rónism), 230. 
anagnorisis (anagnö' risis), 227; 

322. 
anapestic (anapës' tik), 161. 
anatomy (in satire), 277. 
anecdote, 286; 101. 
Anglo-Norman Period, 2 1 1 . 
Anglo-Saxon Period, 2 1 1 . 
annals, 36. 
antagonist (in a plot), 224. 

anticlimax, 21 . 
antifoundationalism, 238. 
antihero, 1 1 ; 2, 225. 
antimasque, 153. 
antinovel, 195. 
antipathy, 75. 
antistrophe (antis' trofë), 198. 
antithesis (antith' ësis), 1 1 ; 115. 
antithetical criticism, 125. 
antitype, 132. 
anxiety of influence, 124; 91, 99, 

251, 258, 320. 
aphorism (äf órism), 80. 
apocrypha (äpök' rifa), 28. 
apologue, 6. 
aporia (äpo' rea), 58; 202. 
apostrophe (após' trofë), 271. 
apothegm (äp' othëm), 80. 
applied criticism, 50. 
appropriation (in reading), 186 
Arcadia (arkä' dia), 202. 
archaism (ar' kaism), 12; 229. 
archetypal criticism (ar' këtip" al), 

13; 38, 102, 109, 170, 171, 228, 
251, 320. 
See: myth, 

archetype (ar' këtip), 12; 251, 
298. 

argument (in narrative forms), 
78. 

art for art's sake, 3; 52. 
article, 82. 
aside, the, 289. 
assonance (ä' sönäns), 9. 
atmosphere, 14; 192, 285. 
aubade (ö bäd'), 169. 
Augustan Age (awgús' tan), 214. 
author, 14; 15, 185, 240, 301, 

319. 
See: death of the author, 

authoritative, 232. 
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authorship, 15; 301, 319. 
autobiography, 22. 
automatic writing, 167; 310. 
avant-garde (ä' vön-gard"), 168; 

187. 

ballad, 18; 100, 200. 
ballad stanza, 18. 
baroque (bä rök'), 20. 
bathos (bä' thós), 20. 
beast fable, 6. 
Beat writers, 2 1 ; 24, 55, 86, 297. 
beginning (of a plot), 226. 
beliefs (in reading literature), 96. 
Bildungsroman (bild" 

ungsrömän'), 193. 
biography, 22; 250. 
Black Aesthetic, 24. 
Black Arts Movement, 23; 209. 
black comedy, 2. 
black humor, 2, 278, 332. 
Black Mountain poets, 209. 
Black writers, 205. 

See: African American writers, 
blank verse, 24; 69, 105. 
bombast (born' bäst), 25; 116. 
bomolochos (bömoT ökös), 297. 
book, format of, 105. 
bourgeois epic (boor' zwä), 78; 

149. 
bourgeois tragedy, 324. 
bowdlerize (bö' dleriz), 26. 
Breton lay, 139. 
broadside ballad, 19. 
bucolic poetry (byookòT ik), 202. 
burlesque, 26. 

cacophony (käkof one), 84; 199. 
caesura (sëzyoor' ä), 163. 
canon of literature, 28; 92, 159, 

175, 237. 

cardinal sins, 285. 
caricature, 28; 275. 
carnivalesque, 63. 
Caroline Age, 2 1 2 . 
carpe diem (kär' pë de' ëm), 31 ; 

169. 
catalectic (kätälek' tik), 161 . 
catastrophe (in a plot) (kätäs' 

trofë), 227; 322. 
catharsis (käthär' sis), 322. 
Cavalier poets, 2 1 3 ; 140, 158. 
Celtic Revival (kël' tik), 32. 
character (in a plot), 32; 224. 
character, the (a literary form), 

32; 191. 
characterizing, 33; 224. 

See: distance and involvement; 
empathy and sympathy, 

chiasmus (kiäz' müs), 272. 
Chicago School (of criticism), 

102; 52, 109, 123. 
chivalric romance, 34; 1 2 , 48, 

212. 
choral character, 36. 
chorus (in a drama), 35; 323. 
chorus (in a song), 263. 
Christian humanism, 1 1 7 . 
chronicle, 36. 
chronicle play, 37. 
chronological primitivism, 245. 
classic, a, 175; 29. 
classical, 175. 
cliché (klësha'), 37; 284. 
climax (in a plot), 227. 
climax (rhetorical), 20. 
close reading, 181; 59. 
closed couplet, 1 1 4 , 177, 272. 
closet drama, 69. 
cognitive rhetoric, 269. 
Colonial Period, 205; 139. 
colophon (kòT ofón), 105. 
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comedy, 38; 325, 332. 
comedy of humours, 41; 298, 

331. 
comedy of manners, 39; 41. 
comedy, sentimental, 283. 
comic, the, 329; 80, 275. 
comic relief, 41 ; 324. 
commedia dell'arte (còma' dèa 

delär' të), 41; 40, 297. 
common measure (in meter), 295. 
Commonwealth Period, 2 1 3 . 
competence (linguistic), 1 4 1 . 
complication (in a plot), 227. 
conceit (in figurative language), 

42. 
concrete (language), 43. 
concrete poetry, 45; 1 2 1 . 
concretize (in reading), 220. 
confessional poetry, 45; 209. 
confidant, 46. 
conflict (in a plot), 225. 
connotation, 46. 
consonance, 8. 
constative, 292. 
Contemporary Period. 208. 

See: Modern Period, 
contextual criticism, 182. 
conventions, 47; 72, 202, 230, 

289, 299. 
conversion, 8. 
Copernican theory (kópùV 

nikan), 266. 
copy-text, 318. 
correspondences, 314; 327. 
cosmic irony, 137. 
counterculture, 209; 21, 55, 327. 
couplet, 294; 107. 

See: heroic couplet, 
courtesy books, 265. 
courtly love, 48; 35, 42, 201. 

See: Platonic love. 

crisis (in a plot), 227. 
criteria (in criticism), 50. 
criticism, literary, 49; 239, 320. 

For types of criticism, see: anxi­
ety of influence, archetypal 
criticism; art for art's sake; 
Chicago School; contextual 
criticism; criticism, current the­
ories of; critics of conscious­
ness; deconstruction; dialogic 
criticism; feminist criticism; 
linguistics in modern criticism; 
Marxist criticism; New Criti­
cism; new historicism; phe­
nomenology and criticism; 
postcolonial studies; psycho­
logical and psychoanalytic 
criticism; queer theory; 
reader-response criticism; 
reception-theory; rhetorical 
criticism; Russian formalism; 
semiotics; sociological criti­
cism; speech-act theory; 
structuralist criticism; 
stylistics. 

criticism, current theories of, 320; 
93. 

critics of consciousness, 2 2 1 ; 52, 
219, 248. 

cultural materialism, 188. 
cultural poetics, 187. 
cultural primitivism, 244. 
cultural studies, 53; 281, 320. 

See: new historicism. 
cyberpunk, 279. 

dactylic (däktll'lk), 161. 
Dadaism, 310. 
dead metaphor, 98. 
death of the author, 240. 
decadence, 54; 21, 314. 
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decasyllabic couplet (dëk' asila" 
blk), 295. 

deconstruction, 55; 1 1 , 96, 99, 
118, 143, 158, 170, 182, 183, 
202, 238, 255, 258, 269, 293, 
316, 320. 

décor (da' kör), 285. 
decorum (dekö' rum), 61; 101, 

108, 176, 177, 228, 229, 303, 
325. 

deep structure (linguistic), 145. 
defamiliarize, 103. 
deictic (dlk' tlk), 172. 
deism (de' ism), 62; 176. 
deliberative oratory, 268. 
demotic style (demöf ik), 303. 
denotation, 46. 
denouement (danoomän'), 227. 
deus ex machina (da' oos ex mäk' 

enä), 62; 225. 
diachronic (diakrön' ik), 1 4 1 . 
dialects, 142. 
dialogic criticism, 62; 183, 241, 

320. 
dialogic form, 63. 
dialogue, 32; 67. 
diary, 22. 
diction, 228; 230. 
didactic literature (dldäk' tlk), 65. 
différance (dlf aräns"), 57. 
difference (in linguistics), 142; 

280. 
dimeter (dim' ëter), 162. 
dirge, 72. 
discourse (in poststructuralism), 

241; 63, 151, 173, 183, 217, 
236. 

discourse analysis, 66; 241, 293, 
305, 307, 320. 

discovery (in a plot), 227. 
discussion play, 246. 

disposition (in rhetoric), 268. 
disseminate (in deconstruction), 

57. 
dissociation of sensibility, 67; 159. 
dissonance (dis' önans), 84. 
distance, aesthetic, 68; 75, 150, 

174. 
See: empathy and sympathy. 

distancing effect, 4 . 
documentary drama, 194. 
documentary fiction, 194. 
doggerel (dög' ërël), 69. 
domestic tragedy, 324. 
double plot, 226; 325. 
double rhyme, 273. 
drama, 69; 108. 
For types of drama, see: absurd, 

literature of the; chronicle 
plays; comedy; comedy of hu­
mours; commedia dell'arte; 
drama of sensibility; epic the­
ater; expressionism; folk 
drama; heroic drama; masque; 
melodrama; miracle plays, 
morality plays, and interludes; 
mummer's play; pantomime 
and dumb show; pastoral; 
problem play; satire; sentimen­
tal comedy; tragedy; tragicom­
edy. For features of drama, see: 
act; atmosphere; character and 
characterization; deus ex 
machina; plot; proscenium 
arch; setting; theater in the 
round; three unities. 

drama of sensibility, 283; 284. 
dramatic irony, 136; 225. 
dramatic lyric, 70; 146. 
dramatic monologue, 70. 
dramatis personae (dräm' ätls 

perso' ne), 217 . 
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dream allegory, 71; 72. 
dream vision, 71; 6. 
dumb show, 201. 
duodecimo (doo' ödes" imo), 105. 
dystopia (disto' pea), 328. 

early modern (period), 264. 
Early National Period (American 

literature), 206. 
echoism, 199. 
eclectic text, 318 
eclogue (ëk' log), 202. 
écriture (ä' krîtyoor"), 316; 240, 

302. 
edition, 71; 317. 
Edwardian Period, 216. 
ego, 250. 
eiron Çï ron), 297; 134. 
elegiac meter (ëlëjï' ak), 72. 
elegy, 72. 
Elizabethan Age, 212. 
emblem, 312. 
emotive language, 95. 
empathy (ëm' pathë), 74; 282. 
encomiastic (enkömiäs' tik), 198. 
end (of a plot), 226. 
end rhymes, 273. 
end-stopped lines, 163. 
English literature, periods of, 210; 

175. 
English sonnet, 290. 
enjambment (ënjamb' ment), 

163. 
Enlightenment, 75; 62,112, 214, 

267. 
envoy (in a poem), 297. 
epic, 76; 108, 116, 200. 

See: heroic drama; mock epic, 
epic question, 78. 
epic simile, 79; 78. 

epic theater, 79; 4, 150. 
epideictic oratory (ëpidïk' tik), 

269. 
epigram, 79; 291, 330. 
epiphany (ëpif anë), 80. 
episodic, 191; 226. 
epistolary novel (ëpis" tolër' ë), 

191; 234. 
epithalamion (ëp' ithälä" mëon), 

81. 
epithet, 82; 78, 134, 229. 
epode (ë' pöd), 198. 
equivoque (ëk' wlvök), 253. 
Erziehungsroman (ërtsë" 

ungsrömän"), 193. 
eschatology (es' kätol" ojë), 133. 
essay, 82. 
estrange, 103. 
estrangement effects, 4. 
ethnic writers, 209; 24, 187. 
ethos (ë' thós), 204; 217, 269. 
euphemism (yoo' femism), 83. 
euphony (yoo' fonë), 83; 199. 
euphuism (yoo' fyooism), 84. 
exegesis (ëxëjë' sis), 127. 
exemplum (ëxëm' plum), 7. 
existential philosophy, 129; 1. 
explication, 181; 11. 
exposition (in a plot), 226. 
expressionism, 85; 168. 
expressive criticism, 51; 109, 123, 

178, 221, 247, 270, 301, 308. 
eye-rhymes, 274; 230. 

fable, 6. 
fabliau (fäb' leö), 86. 
fabula, 173. 
fabulation, 196; 194. 
fallible narrator, 235; 136. 
falling action, 227. 
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false wit, 330; 159. 
family-resemblances, 110. 
fancy, 87. 
fantastic literature, 236. 
fantasy, 279. 
farce, 39; 154. 
feminine ending, 162. 
feminine rhyme, 273. 
feminism, 88; 207, 261, 329. 
feminist criticism, 88; 14, 75, 

111,118,125,187,218,251, 
252, 260, 289, 320, 329. 

ficelle (fisëT), 46. 
fiction, 94; 293. 

See references under "novel," 
in the Index of Terms. 

figurai interpretation, 132. 
figurative language, 96; 121, 269. 

See: rhetorical figures; style. See 
also the separate entries for the 
following figures: allusion; am­
biguity; antithesis; aporia; con­
ceit; epic simile; epithet; 
hyperbole and understatement; 
irony, kenning; litotes, para­
dox; pathetic fallacy; periphra­
sis; pun; symbol; synesthesia. 
For figures of sound, see: alliter­
ation; onomatopoeia; rhyme. 

figures of speech, 97. 
See: figurative language. 

figures of thought, 96. 
fin de siècle (fän' de syëk' 1), 55. 
first-person narrative, 231. 
flashback ( in a plot), 226. 
flat character, 33; 154. 
focus of character, 232; 234. 
focus of narration, 232. 
foil, 225; 230. 
folio, 105. 

folk ballad, 18; 160, 212, 214. 
folk drama, 100. 
folk songs, 100; 18, 200. 
folklore, 100; 169. 
folktale, 101; 7, 170. 
foot (in meter), 160-61. 
forced rhyme, 274. 
foregrounding, 103. 
forensic oratory (fören' sic), 268. 
form, 101. 

See: plot, 
formal essay, 82. 
formal satire, 276. 
formalism (in literary criticism), 

102; 52, 173, 181, 182, 189, 
221, 261, 305. 
See: Russian formalism, 

format of a book, 105. 
four humours, 41; 331. 
fourfold meaning, 133. 
fourteener, 162. 
frame-story, 287. 
Frankfurt School, 149. 
free indirect discourse, 172. 
free verse, 105; 122, 165, 247. 

See: meter. 
Freudian criticism 

See: psychoanalytic criticism. 
Freytag's Pyramid, 227. 
gay studies, 254. 
gender, 89. 
generative linguistics, 145. 
Geneva School (of criticism), 221; 

60. 
genre (zhän' r), 108; 13, 171, 176, 

181. 
For prose genres, see: autobiog­
raphy, biography; the charac­
ter; drama; essay; exemplum; 
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fable, fantastic literature; 
novel; parable; satire; short 
story. For verse genres, see: bal­
lad; chivalric romance; drama, 
emblem poem; epic; epigram, 
fable, Geòrgie; fabliau; lai; light 
verse; lyric; occasional poem; 
pastoral; satire. 

Georgian period, 216. 
Georgian poets, 216. 
georgic (jör' )ik), 65. 
golden age, 110; 202, 244. 
Gothic, 110 . 
Gothic novel, 1 1 1 . 
Gothic romance, 1 1 1 ; 215. 
grammar, 1 4 1 ; 301. 
grammar of narration, 172. 
grand style, 77. 
Graveyard Poets, 1 1 2 . 
Great Chain of Being, 1 1 2 ; 177. 
grounds (of a metaphor), 97; 46. 
gull (in drama), 297. 
gynocriticism, 90. 

hagiography (hag' ëog" rafe), 22 . 
haiku (hi' koo), 1 1 3 ; 123. 
hamartia (hämärte'a), 322. 
Harlem Renaissance, 1 1 4 ; 208. 
hegemony (hë jëm' one), 1 5 1 ; 

237. 
heptameter (hëptam' ëter), 162. 
hermeneutic circle (hër' mënoo" 

tïk), 128. 
hermeneutics, 127. 
hermeneutics of suspicion, 242; 

1 3 1 . 
hero (in a narrative), 224. 
heroic couplet, 1 1 4 ; 69, 1 1 3 , 116. 
heroic drama, 1 1 5 ; 25, 69, 114, 

213. 

heroic poem, 76. 
heroic quatrain, 295. 
heroic tragedy, 116; 324. 
heroine (in a narrative), 224. 
hexameter (hëxam' ëter), 162. 
hieratic style (hi' erat" Ik), 303. 
high burlesque, 26. 
high comedy, 40. 
high modernism, 167. 
high style, 303. 
historical novel, 194. 
history play, 37. 
hokku, 1 1 3 . 
Homeric epithet, 82. 
homonyms, 253. 
homostrophic (hö' mö stró" fík), 

199. 
Horatian ode, 199. 
Horatian satire, 276. 
hubris (hyoo' bris), 322. 
Hudibrastic poem (hyoo' dibräs" 

tik), 27. 
Hudibrastic verse, 69. 
humanism, 116; 127, 176, 185, 

301. 
humanist, 116; 30, 265. 
humanities, 116 , 118 , 127. 
humor, 331; 80. 
humours character, 41; 33. 
humours, four, 41; 331. 
hybridization, 237. 
hymn, 119; 147, 295. 
hyperbole (hlpur" bole'), 120. 
hypotactic style (hi' pötäk" tik), 

304. 

iambic (iäm' bik), 161; 107. 
icon (in semiotics) (i kon), 280. 
iconography (ikono' gräfe), 133 . 
id, 249. 
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identity theorists, 118. 
ideology (idèòT ojë), 148; 30, 89, 

183, 260. 
idyll, 202. 
illocutionary act (iV ökyoo" 

shùnâry), 292. 
imagery, 121; 122. 
imaginary (in Lacanian criticism), 

252. 
imagination, 87; 178. 
imagism, 122; 114,207. 
imitation, 123; 51, 176, 268, 294, 

322. 
imperfect rhyme, 274. 
impersonal (narrator), 232. 
implicature, 66. 
implicit metaphor, 97. 
implied auditor, 218. 
implied author, 219. 
implied reader, 257. 
impressionistic criticism, 50; 308. 
in medias res (in ma' deas ras'), 

78; 226. 
incidents (in a plot), 226. 
incremental repetition, 18. 
incunabula (in' kyoonäb" yoolä), 

71. 
index (in semiotics), 280. 
indirect satire, 277. 
influence, literary, 124; 91. 

See: anxiety of influence, 
informal essay, 82. 
intention (in interpretation), 128; 

56,136. 
intention (in phenomenology), 

220. 
intentional fallacy, 126; 130,181. 
interior monologue, 299. 
interlude (in drama), 166. 
internal rhyme, 273. 

interpellation, 151 . 
interpretation, 127. 
interpretation: typological and al­

legorical, 132; 13, 314. 
interpretive communities, 259. 
intertextuality, 317; 10. 
intonation, 144; 163. 
intrigue, 225. 
introspection, 298. 
intrusive (narrator), 232. 
invective, 134. 
invention (in rhetoric), 48; 268. 
invocation, 271. 

See: personification. 
involuted novel, 195; 137, 234, 

235. 
involvement (of a reader), 69; 75, 

150, 174. 
Irish Literary Renaissance, 32. 
irony, 134; 9,181. 
irregular ode, 198. 
Italian sonnet, 290. 
ivory tower, 138. 
Jacobean Age, 212. 
jeremiad (jer' em!" äd), 138; 277. 
journal, 22. 
judicial criticism, 51. 
juncture (in linguistics), 144. 
Jungian criticism, 251; 13. 
Juvenalian satire, 276. 
kenning, 99. 
kinds (of literature), 108. 
Künstlerroman (kunsf lerömän"), 

193. 

Lacanian literary criticism, 252. 
lai (lä), 139. 
lampoon, 28. 
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langue (in linguistics) (läng), 141; 
239, 280, 300. 

lay (song), 139. 
legend, 170. 
leitmotif (ht" mötef), 169. 
lesbian studies, 254. 
light verse, 139; 296. 
limerick, 140. 
limited point of view, 233. 
line (of verse), 160. 
linguistics, 140; 280. 
literal meaning, 97; 58. 
literariness, 103. 
literary ballad, 19. 
literary canon, 29. 
literary criticism 

See: criticism, literary, 
literature of fact, 194. 
literature of sensibility, 282. 
literature of the absurd, 1; 86, 

136, 168, 209. 
litotes (lì' tötez), 120. 
local color, 145; 194. 
logocentric (lögö sen' trik), 56. 
loose sentence, 303. 
Lost Generation, 208. 
low burlesque, 27. 
low comedy, 40. 
low style, 303. 
lyric, 146; 70, 108, 173, 178, 198. 

For types of lyric, see: dramatic 
monologue; elegy; epithala-
mion; folk song; haiku; ode; 
sonnet. 

machinery (in an epic), 77. 
magazines, 287. 
magic realism, 195; 261. 
malapropism (mal· äpröpism), 

147. 

Märchen (mër' shën), 101. 
Marxist criticism, 147; 64, 104, 

118,123,184,187,188,288, 
289, 320. 

masculine ending, 162. 
masculine rhyme, 273. 
masque (literary form), 153. 
mechanic form, 101. 
medieval romance, 34. 
medieval tragedy, 322. 
meiosis (mio' sis), 120. 
melodrama, 154; 47, 283. 
memoir, 22. 
Menippean satire (mënlp' eán), 

277. 
metafiction, 196; 235. 
metaphor, 97; 46, 155, 311. 
metaphor, theories of, 154; 97, 

269. 
metaphysical conceit, 42; 20, 

159. 
metaphysical poets, 158; 30, 67, 

137, 201, 205, 208, 330. 
meter, 159; 103, 105. 

See also: alliterative meter; dog­
gerel; free verse, 

metonymy (metön' Ime), 98. 
metrical romance, 35. 
middle (of a plot), 226. 
Middle English period, 2 1 1 . 
middle style, 303. 
miles gloriosus (me' las glöreö' 

süs), 298. 
mime (mlm), 201. 
mimesis (mime' sis), 123. 
mimetic criticism (mlmëf Ik), 51; 

301. 
miracle play, 165; 40, 212, 323, 

324. 
mirror stage, 252. 



INDEX OF TERMS 3 5 9 

mise en scene (me' zän sën'), 285. 
mixed metaphor, 98. 
mock epic, 27. 
mock heroic, 27; 21. 
Modern Period, 216. 
modernism, 167; 123, 207, 216. 
modernist, 167. 
moment, the, 81. 
monody, 72. 
monologic, 63. 
monologue, 70; 289. 
monometer (mönöm' éter), 162. 
mood, 14. 
morality play, 166; 6, 212, 298, 

323, 324. 
morpheme, 143. 
morphology, 141. 
motif (mötef), 169; 31. 
motivation, 33. 
multiculturalism, 30. 
multiple meaning, 10. 
mummers' play, 100. 
mystery play, 165. 
myth, 170. 

See: archetypal criticism; folk­
lore. 

myth critics, 171; 13, 73, 251. 
mythoi (mlth' oy), 13. 
mythology, 170. 
mythos, 224. 
naive hero, 135. 
narratee, 173, 218, 234. 
narration, grammar of, 172. 
narrative, 173; 172, 224, 298. 
narratology, 173; 104, 172, 224, 

228, 298. 
narrator, 231. 
natural geniuses, 175. 
naturalism, 261. 

Naturalistic Period, 207. 
naturalize (in reading), 316; 47, 

110,186,195,226,261. 
negative capability, 174. 
neoclassic, 175; 101, 214, 320, 

330. 
See also: closed couplet; deco­
rum; deism; Enlightenment; 
Great Chain of Being; human­
ism, primitivism; satire. 

Neoclassic Period, 213; 61, 245. 
neoclassic poetic diction, 228. 
Neoplatonism (neöplaf önism), 

223. 
New Comedy, 39. 
New Criticism, 180; 4, 29, 50, 52, 

99, 102, 104, 128, 202, 208, 
258, 301, 315, 320. 
See also: affective fallacy; ambi­
guity; form and structure; in­
tentional fallacy; tension. 

new formalism, 108. 
new historicism, 182; 15, 53, 

75, 104, 118, 241, 255, 320, 
324. 
See: cultural studies. 

New Humanism, 118. 
new novel, 195; 317. 
new philosophy, 267. 
new pragmatism, 243. 
new science, the, 267. 
New York Intellectuals, 209. 
New York Poets, 209. 
Noble Savage, 244. 
nonfiction novel, 194. 
nonperiodic sentence, 303. 
nonsense verses, 140. 
nouveau roman, 195. 
novel, 190; 23, 94, 286. 

See: fiction, short story. 
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For types of the novel, see: ab­
surd, literature of the; fantastic 
literature; Gothic novel; magic 
realism; novel of sensibility; 
novelette; science fiction; 
utopias and dystopias. 
For features of the novel, see: 
atmosphere; character and 
characterization; confidant; 
distance and involvement; 
frame story; local color; per­
sona, tone, and voice; plot; 
point of view; realism and nat­
uralism; setting; stock charac­
ter; stock situations; stream of 
consciousness. 

novel of character, 191 . 
novel of incident, 191 . 
novel of manners, 192. 
novel of sensibility, 283; 284. 
novelette, 287; 190. 
novella (novel' ä), 190; 287. 
Novelle (novel' ë), 287; 190. 

objective, 197; 174. 
objective correlative, 197. 
objective criticism, 52; 4, 104, 

126, 181, 270. 
objective (narrator), 232. 
occasional poem, 197. 
octameter (öktäm' ëter), 162. 
octave (ök' tav), 290. 
octavo (öktav' ö), 105. 
octosyllabic couplet (ök' tö slläb" 

ik), 294; 69. 
ode, 198; 36, 119, 269, 271, 309. 
Oedipus complex, 250. 
Old Comedy, 39; 297. 
Old English Period, 2 1 1 . 
omniscient point of view, 232. 

onomatopoeia (ön' ömätöpe" ä) 
199, 280. 

opsis (öp' sis), 285. 
oral formulaic poetry, 200; 15, 76, 

99,100,211. 
organic form, 101; 87, 178. 
organicist, 101 . 
originality, 48. 
ottava rima (ötäv' ä re' mä), 296. 
over-reading, 1 1 . 
oxymoron (öxlmö' rön), 201; 282. 

palinode, 200. 
pantomime, 201. 
parable, 7. 
paradigmatic (in linguistics), 144. 
paradox, 201; 181. 
parallelism, 1 1 . 
paratactic style, 304. 
parody, 26; 25, 42, 81,116. 
parole (in linguistics), 141 ; 239, 

280. 
partial rhyme, 274. 
pastoral, 202; 73, 110. 
pastoral elegy, 72; 48. 
pathetic fallacy, 203; 99. 

See: invocation; personification. 
pathos, 204. 

See: empathy and sympathy. 
patriarchal, 88; 30. 
pattern poem, 44. 
pentameter (pëntam' ëter), 162. 
perfect rhyme, 274. 
performance (in linguistics), 1 4 1 . 
performance (of a poem), 164. 
performative (in speech-act the­

ory), 292; 255. 
performative (in poststructural 

theory), 293; 255. 
periodic sentence, 303. 
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Periods of American Literature, 
204; 175. 

Periods of English Literature, 210; 
175. 

peripety (përtp' ëte), 227; 322. 
periphrasis (përlf ' räsls), 229; 99. 
perlocutionary act, 293. 
persona (persö' na), 217; 136, 

276. 
personal lyrics, 146. 
personification, 99; 5, 74, 204, 

229, 271. 
See: invocation; pathetic fallacy. 

Petrarchan conceit (peträr' kan), 
42; 49, 202, 290. 

Petrarchan sonnet, 290; 158. 
phallogocentric (fälög' ösen" trik), 

92. 
phenomenological criticism, 2 2 1 ; 

257, 320. 
phenomenology, 220; 257. 
philology, 140. 
philosophical optimism, 1 1 3 . 
phoneme (fö' nem), 142. 
phonetics (fönet' Iks), 142. 
phonocentric (fönösen' trlk), 56. 
phonology, 1 4 1 . 
picaresque narrative (pik' äresk"), 

190; 11, 226. 
Pindaric ode, 198. 
Platonic love, 223; 226, 265. 

See: courtly love, 
play (drama), 69. 
plot, 224; 63, 173. 

See: narrative and narratology. 
plurisignation, 10. 
poetaster (pö" etäs' ter), 38. 
poetic diction, 228; 6, 1 2 , 99, 

177. 
poetic drama, 69. 

poetic justice, 230. 
poetic license, 230. 
point of view, 231 ; 34, 

46, 67, 173, 192, 195, 219, 286. 
political readings, 187. 
polyphonic, 226. 
popular ballad, 18. 
portmanteau word (pörtmän tö'), 

10; 57, 253. 
positivism, 329. 
postcolonial studies, 236; 54, 75, 

118,217,320. 
postmodern period, 217 . 
postmodernism, 168; 195, 216, 

238. 
poststmcturalism, 238; 15, 30, 56, 

62, 169, 183, 251, 320. 
practical criticism, 50. 
pragmatic criticism, 51; 269-70. 
Prague Linguistic Circle, 102. 
Pre-Raphaelites, 243. 
presence (in deconstruction), 56. 
primitivism, 244; 110. 
printing, 265. 
problem play, 246. 
problem plays (Shakespeare's), 

246. 
progress, idea of, 245; 75, 110. 
propagandist literature, 66. 
properties (stage), 285. 
proscenium arch (prösen' eüm), 

3; 47. 
prose, 246. 
For prose forms of literature, see 

the references under "genre" in 
the Index of Terms. 
See also: style; stylistics. 

prose poem, 247. 
prose romance, 192; 207. 
prosody (pros' öde), 247. 



3 6 2 INDEX OF TERMS 

prosopopoeia (proso' pope" a), 
99. 

protagonist, 224. 
proverbs, 8. 
pseudostatements, 95. 
psychoanalytic criticism, 248; 52, 

92, 125, 242, 258, 320, 324, 
330. 

psychobiography, 250. 
psychological criticism, 247; 52. 
Ptolmaic universe (tòT ëma" ik), 

266; 77. 
pun, 253. 
Puritan Interregnum, 213. 
purple patch, 253. 
pyrrhic (plr' Ik), 162. 

quantitative meter, 159; 165. 
quarto, 105. 
quatrain, 295; 18. 
queer theory, 254; 92, 118, 320. 

reader-response criticism, 256; 4, 
104, 222, 241, 262, 270, 320. 

realism, 260; 85, 196, 207, 288. 
realistic novel, 192; 260. 
Realistic Period (in American lit­

erature), 207. 
reception-aesthetic, 263; 222. 
reception-history, 263. 
reception-theory, 262; 257, 320. 
recto, 105. 
recuperation (in reading), 316. 
reflection (in Marxist criticism), 

149. 
See: imitation. 

Reformation, 265. 
refrain, 263; 18, 200. 
regional novel, 194; 146. 
regular ode, 198. 

Renaissance (literary and artistic), 
212; 116. 

Renaissance (historical period), 
264. 

Renaissance, American, 206. 
Renaissance, Harlem, 114; 208. 
Renaissance, Irish Literary, 32. 
repartee (rëp' arte"), 330; 39. 
representation (in new histori-

cism), 183. 
resolution (of a plot), 227. 
Restoration, 213; 115. 
Restoration comedy, 39; 213, 283, 

330. 
revenge tragedy, 323. 
reversal (in a plot), 227; 286. 
Revolutionary Age (in American 

literature), 206. 
rhetoric, 268; 217, 308. 
rhetorical criticism, 270; 51. 
rhetorical figures, 270; 97. 

See references under "figurative 
language" in the Index of 
Terms, 

rhetorical question, 271. 
rhyme, 273; 103. 
rhythm, 160. 
rime royal, 295. 
rising action, 227. 
rituals, 170. 
roman (the genre) (römän'), 190. 
roman à clef (römän' ä kla'), 

275. 
romance, 35; 190, 260, 325. 

See also: prose romance; chival-
ric romance; Gothic romance; 
romantic comedy, 

romantic, 177. 
romantic comedy, 38; 297. 
romantic irony, 137. 
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Romantic Period, 215; 16,19, 
248, 314. 

Romantic Period in America, 206. 
round character, 33. 
rules (linguistic), 144. 
rules (neoclassic), 176; 320. 
run-on lines, 163. 
Russian formalism, 102; 99, 300, 

320. 
See: formalism. 

sarcasm, 136. 
satire, 275; 26, 65, 328, 331. 
satiric comedy, 39. 
scan, 162. 
scansion (skän' shün), 162. 
scenario, 41 . 
scene (in drama), 3. 
schemes (figures of speech), 97. 
science fiction, 279; 328. 
second-person points of view (in 

narration), 234. 
self-conscious narrator, 235; 137. 
self-reflexive novel, 235. 
semantics, 142. 
semiology, 279. 
semiotics, 279; 57, 143, 252, 320. 
Senecan tragedy, 323. 
sensibility, 282. 
Sensibility, Age of, 2 1 4 . 
sensibility, drama of, 283; 284. 
sensibility, literature of, 282. 

See: sentimentalism. 
sentimental comedy, 283. 
sentimental novel, 283. 
sentimentalism, 284; 204, 283. 

See: sensibility, literature of. 
sestet, 290. 
sestina (seste' na), 297. 
setting, 284. 

seven cardinal virtues, 285. 
seven deadly sins, 285. 
Shakespearean sonnet, 290. 
short story, 286; 94. 
short short story, 287. 
showing (in narrative), 33; 232. 
sign, 280; 142. 
sign proper (in semiotics), 280. 
significance (in interpretation), 

129. 
signified (in linguistics), 142; 280. 
signifier, 142; 252, 280. 
simile (slm' lie), 97: 155, 3 1 1 . 
Skeltonics, 69. 
slant rhyme, 295. 
slave narratives, 206. 
sloth, 285. 
social novel, 193. 
social theory of textual criticism, 

319. 
socialist realism, 288; 66. 
society verse, 140. 
sociology of literature, 288. 
Socratic irony, 136. 
solecism (sol· ëslsm), 147. 
soliloquy (söhT ökwe), 289; 70. 
Son of Ben, 2 1 3 . 
sonnet, 290. 
sonnet cycle, 291. 
sonnet sequence, 291. 
sound-symbolism, 143; 199. 
speech-act, 292; 1 3 1 . 
speech-act theory, 291; 59, 66, 

93, 95, 104, 156, 320. 
Spenserian sonnet, 290. 
Spenserian stanza, 296. 
spiritual autobiography, 22. 
spirituals (African American), 

120. 
spondaic (sponda' ïk), 161; 164. 



364 INDEX OF TERMS 

sprezzatura (sprets' ätoo" rä), 265. 
sprung rhythm, 164. 
stable irony, 136. 
stanza, 294. 

See also: ballad stanza; blank 
verse; heroic couplet; refrain; 
sonnet. 

stock character, 297; 33, 39, 41, 
47. 

stock response, 298. 
stock situations, 298. 
story, 173. 
stream of consciousness, 299; 34, 

195, 233. 
stress (in linguistics), 143. 
stress (in meter), 160. 
strong-stress meter, 164; 8. 
strophe (strö' fe), 198. 
structural irony, 135 . 
structuralism, 300; 104, 143, 150, 

173, 238, 251. 
structuralist criticism, 301; 15, 

34, 51, 102, 109, 118, 141, 170, 
228, 257, 261, 281, 300, 305, 
316, 320. 

structure, 102; 300. 
See also: structuralism. 

style, 303; 26, 61, 66, 247, 268. 
See also: connotation and de­
notation; decorum; stream of 
consciousness. For features of 
style, see: ambiguity; antithesis; 
archaism; bathos and anticli­
max; bombast; cliché; conceit-
concrete and abstract; epithet; 
euphemism; euphony and ca­
cophony; euphuism; figurative 
language; imagery; purple 
patch. 

stylistics, 305; 67, 104, 320. 

stylometry (stilo' metre), 306. 
subaltern, 237. 
subject, 239; 237, 255, 301. 
subjective, 196; 174. 
sublime, 308; 282. 
sublimate, 249. 
subplot, 226. 
subtext, 242; 152. 
subversion-containment dialectic, 

188. 
superego, 249. 
suprasegmental (in linguistics), 

143. 
surface structure (in linguistics), 

145. 
surfiction, 196. 
surprise (in a plot), 225. 
surrealism, 310; 168. 
suspense (in a plot), 225. 
syllabic meter, 159. 
symbol (in semiotics), 280. 
symbol (literary), 3 1 1 , 314. 
symbolic (in Lacanian criticism), 

252. 
symbolism, 314; 177, 208. 
Symbolist Movement, 314. 
Symbolists, 314; 106, 315. 
sympathy, 74; 282. 
synchronic (slnkrön' Ik), 1 4 1 . 
synecdoche (slnëk' döke), 98. 
synesthesia (sin' ësthe" zya), 315 . 
syntagmatic (sin' tägmäf'lk), 

144. 
syntax, 1 4 1 . 
syuzhet (in Russian formalism), 

173. 

tale, 286. 
tall tale, 120. 
telling (in narrative), 34; 232. 
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tenor (of a metaphor), 97; 79, 
155. 

tension (in poetry), 315 . 
tercet (tür' set), 295. 
terza rima (ter' tsä re' mä), 295. 
tetrameter (teträm' ëtër), 162. 
text, 316. 
textual criticism, 317; 16, 52, 71, 

127. 
theater in the round, 47. 
theater of the absurd, 1. 
theme, 170; 63, 95, 181. 
theodicy (theöd' Ise), 1 1 3 . 
theoretical criticism, 50. 
theories of literature, current, 

320. 
theory (in poststructuralism), 

239; 320. 
theory (in traditional criticism), 

50. 
thesis (of a literary work), 95. 
thick descriptions, 183. 
third-person narrative, 2 3 1 . 
three unities, 320; 176, 323. 
threnody (thrën' öde), 72. 
tone, 218. 
topos (top' ös), 169; 267. 
touchstone (in criticism), 3 2 1 . 
trace (in deconstruction), 57. 
traditional ballad, 18. 
tragedy, 321; 11,100, 262, 325. 

See also: heroic drama; tragic 
irony; tragicomedy, 

tragedy of blood, 323. 
tragic flaw, 322. 
tragic hero, 320. 

See also: antihero. 
tragic irony, 137. 
tragicomedy, 325; 324. 
Transcendental Club, 326. 

transcendental signified, 57. 
Transcendentalism in America, 

326; 206. 
transformational-generative 

grammar, 144. 
transformational linguistics, 145. 
travesty, 27. 
trickster, 7. 
trimeter (trim' éter), 162. 
triple rhyme, 273. 
triplet, 295. 
trochaic (tröka' Ik), 161 . 
trope (figurative) (trop), 96; 125, 

270. 
trope (liturgical), 165. 
troubadour, 48. 
truth (in fiction), 95; 293. 
type (in biblical interpretation), 

132 . 
type (in characters), 33. 
typological interpretation, 132; 

13, 314. 

ubi sunt motif (oo' be sunt 
mötef), 169. 

understatement, 120. 
unintrusive (narrator), 232. 
unities, three, 320; 176, 323. 
unity of action, 225; 320. 
unreliable narrator, 235. 
unstable irony, 136. 
utopia, 327; 245, 279. 

variorum edition (vèr eor' urn), 
71. 

Varronian satire (värö' nian), 
277. 

vehicle (of a metaphor), 97; 79, 
121, 155, 312. 

verbal irony, 135. 
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verbal meaning, 129. 
verisimilitude (ver' Islmll" Itood), 

320. 
vers de société (vër' de sösyata"), 

140. 
vers libre (vër le' br), 105. 
verse, 160. 
verse paragraph, 25. 
versification, 247. 
versions (of a text), 319. 
verso (vür' so), 105. 
Vice (the character), 166. 
Victorian, 328. 
Victorian Period, 215; 204, 328. 

Victorianism, 329. 
villain (in a plot), 225. 
villanelle (vil' anël"), 297. 
voice (in a literary work), 218; 

221. 270. 
vraisemblable (vra' sömblä" bl), 

316. 

wit, 330; 80, 159. 
See also: comedy; epigram; 
irony; satire, 

wrenched accent, 160 

zeugma (zoog' mä), 272. 


