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\¢ Index of Terms

The first number, in boldface, identifies the page of the text that contains
the principal discussion of a term; in the text itself, that term is also
printed in boldface. Succeeding numbers, in italics, identify other pages of
the text on which the term occurs, in a context that illustrates its uses in
critical practice; on such pages, the term is also italicized. The term in the
text may be a modified form of the term listed in the Index; the forms
“parodies” and “parodied,” for example, are referred to “parody” in the
Index, and the form “structuralist” is referred to “structuralism.”

Some entries in the Index are followed by one or more references to re-
lated entries that supplement the exposition; thus: “courtly love. See: Pla-
tonic love.” A number of comprehensive terms, such as “drama,”
“figurative language,” or “novel,” are followed by a list of the entries that
deal with the species of the general class or with the component features of
the literary form.

Terms likely to be mispronounced by a student—many of these are
borrowings from a foreign language—are followed (in parentheses) by a
simplified guide to pronunciation. This guide marks the stress—in some
instances, both the primary and secondary stresses—and also indicates
the pronunciation of those part of the word about which the student is
apt to be in doubt. The following vowel marks are used:

a (fate) 1 (pin)

a (pat) 0 (rope)
4 (father) 0 (pot)

€ (meet) oo (food)
€ (get) U (cut)

1 (pine)

abstract (language), 43.

absurd, literature of the, 1; 86,
136, 168, 209.

accent (in meter), 160.

accentual meter, 159.

accentual-syllabic meter, 160.

accentual verse, 164.

accidie, 285.

act (in drama), 2.

action, 33.

adversarius (adversar’ ius), 276.
aesthetic distance, 68.
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See: empathy and sympathy.
Aesthetic Movement, 3.
Aestheticism, 3; 54, 138.
affective fallacy, 4; 181, 258.
affective stylistics, 258.

African American writers, 205; 23,
120, 187, 206, 207, 208, 210
See: Black Arts Movement;
Harlem Renaissance; slave nar-
ratives; spirituals.

Age of Johnson, 214.

Age of Sensibility, 214.

Age of Transcendentalism, 206.

Agrarians, 208

agroikos (agroi’ kos), 297.

alazon (dl'azon), 297; 135.

Alexandrine (alexan’ drin), 162;
69, 296.

alienation effect, 4; 75, 79, 150.

allegorical imagery, 6.

allegorical interpretation, 132.

allegory, 5; 65, 71, 132, 166, 311.

alliteration, 8; 12, 103.

alliterative meter, 8; 164, 212.

allusion, 9.

ambience (am’ beins), 14.

ambiguity (ambigyoo’ ite), 10;
57,181.

American literature, periods of,
204; 175.

American Renaissance, 206.

anachronism (anak’ ronism), 230.

anagnorisis (anagno’ risis), 227;
322.

anapestic (anapés’ tik), 161.

anatomy (in satire), 277.

anecdote, 286; 101.

Anglo-Norman Period, 211.

Anglo-Saxon Period, 211.

annals, 36.

antagonist (in a plot), 224.

anticlimax, 21.
antifoundationalism, 238.
antihero, 11; 2, 225.
antimasque, 153.
antinovel, 195.
antipathy, 75.
antistrophe (antis’ trofé), 198.
antithesis (antith’ ésis), 11; 115.
antithetical criticism, 125.
antitype, 132.
anxiety of influence, 124; 91, 99,
251, 258, 320.
aphorism (af’ orism), 80.
apocrypha (apok’ rifa), 28.
apologue, 6.
aporia (apo’ rea), 58; 202.
apostrophe (ap0s’ trofe), 271.
apothegm (ap’ othém), 80.
applied criticism, 50.
appropriation (in reading), 186
Arcadia (arka’ dia), 202.
archaism (ar’ kaism), 12; 229.
archetypal criticism (ar’ kétip” al),
13; 38, 102, 109, 170, 171, 228,
251, 320.
See: myth.
archetype (ar’ kétip), 12; 251,
298.
argument (in narrative forms),
78.
art for art’s sake, 3; 52.
article, 82.
aside, the, 289.
assonance (3’ sonans), 9.
atmosphere, 14; 192, 28S.
aubade (o bad’), 169.
Augustan Age (awgus’ tan), 214.
author, 14; 15, 185, 240, 301,
319.
See: death of the author.
authoritative, 232.



authorship, 15; 301, 319.

autobiography, 22.

automatic writing, 167; 310.

avant-garde (2’ von-gard”), 168;
187.

ballad, 18; 100, 200.

ballad stanza, 18.

baroque (ba rok’), 20.

bathos (ba’ thos), 20.

beast fable, 6.

Beat writers, 21; 24, 55, 86, 297.
beginning (of a plot), 226.
beliefs (in reading literature), 96.
Bildungsroman (bild”

ungsromin'’), 193.

biography, 22; 250.

Black Aesthetic, 24.

Black Arts Movement, 23; 209.
black comedy, 2.

black humor, 2, 278, 332.
Black Mountain poets, 209.
Black writers, 205.

See: African American writers.
blank verse, 24; 69, 105.
bombast (bom’ bast), 25; 116.
bomolochos (bomol’ 6kos), 297.
book, format of, 105.
bourgeois epic (boor’ zwd), 78;

149.
bourgeois tragedy, 324.
bowdlerize (bo’ dleriz), 26.
Breton lay, 139.
broadside ballad, 19.
bucolic poetry (byookol’ ik), 202.
burlesque, 26.

cacophony (kakof’ oné), 84; 199.

caesura (sézyoor’ a), 163.

canon of literature, 28; 92, 159,
175, 237.
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cardinal sins, 285.

caricature, 28; 275.

carnivalesque, 63.

Caroline Age, 212.

carpe diem (kdr’ pé dé’ ém), 31;
169.

catalectic (katalek’ tik), 161.

catastrophe (in a plot) (katas’
trofe), 227; 322.

catharsis (kathar’ sis), 322.

Cavalier poets, 213; 140, 158.

Celtic Revival (kél’ tik), 32.

character (in a plot), 32; 224.

character, the (a literary form),
32; 191.

characterizing, 33; 224.
See: distance and involvement;
empathy and sympathy.

chiasmus (Kiaz’' muis), 272.

Chicago School (of criticism),
102; 52, 109, 123.

chivalric romance, 34; 12, 48,
212.

choral character, 36.

chorus (in a drama), 35; 323.

chorus (in a song), 263.

Christian humanism, 117.

chronicle, 36.

chronicle play, 37.

chronological primitivism, 245.

classic, a, 175; 29.

classical, 175.

cliché (klesha'), 37; 284.

climax (in a plot), 227.

climax (rhetorical), 20.

close reading, 181; 59.

closed couplet, 114, 177, 272.

closet drama, 69.

cognitive rhetoric, 269.

Colonial Period, 205; 139.

colophon (kol’ 6fon), 105.
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comedy, 38; 325, 332.

comedy of humours, 41; 298,
331.

comedy of manners, 39; 41.

comedy, sentimental, 283.

comic, the, 329; 80, 275.

comic relief, 41; 324.

commedia dell’arte (coma’ dea
déliar’ te), 41; 40, 297.

common measure (in meter), 295.

Commonwealth Period, 213.

competence (linguistic), 141.

complication (in a plot), 227.

conceit (in figurative language),
42.

concrete (language), 43.

concrete poetry, 45; 121.

concretize (in reading), 220.

confessional poetry, 45; 209.

confidant, 46.

conflict (in a plot), 225.

connotation, 46.

consonance, 8.

constative, 292.

Contemporary Period. 208.
See: Modern Period.

contextual criticism, 182.

conventions, 47; 72, 202, 230,
289, 299.

conversion, 8.

Copernican theory (kopur’
nikan), 266.

copy-text, 318.

correspondences, 314; 327.

cosmic irony, 137.

counterculture, 209; 21, 55, 327.

couplet, 294; 107.
See: heroic couplet.

courtesy books, 265.

courtly love, 48; 35, 42, 201.
See: Platonic love.

crisis (in a plot), 227.

criteria (in criticism), 50.

criticism, literary, 49; 239, 320.
For types of criticism, see: anxi-
ety of influence, archetypal
criticism; art for art’s sake;
Chicago School; contextual
criticism; criticism, current the-
ories of; critics of conscious-
ness; deconstruction; dialogic
criticism; feminist criticism;
linguistics in modern criticism;
Marxist criticism; New Criti-
cism; new historicism; phe-
nomenology and criticism;
postcolonial studies; psycho-
logical and psychoanalytic
criticism; queer theory;
reader-response criticism;
reception-theory; rhetorical
criticism; Russian formalism;
semiotics; sociological criti-
cism; speech-act theory;
structuralist criticism;
stylistics.

criticism, current theories of, 320;
93.

critics of consciousness, 221; 52,
219, 248.

cultural materialism, 188.

cultural poetics, 187.

cultural primitivism, 244.

cultural studies, 53; 281, 320.
See: new historicism.

cyberpunk, 279.

dactylic (daktil’ 1k), 161.
Dadaism, 310.

dead metaphor, 98.
death of the author, 240.
decadence, 54; 21, 314.



decasyllabic couplet (dek’ asild”
bik), 295.

deconstruction, 55; 11, 96, 99,
118, 143, 158, 170, 182, 183,
202, 238, 255, 258, 269, 293,
316, 320.

décor (da’ kor), 285.

decorum (d&ko’ rum), 61; 101,
108, 176, 177, 228, 229, 303,
325.

deep structure (linguistic), 145.

defamiliarize, 103.

deictic (dik’ tik), 172.

deism (d&’ ism), 62; 176.

deliberative oratory, 268.

demotic style (deémot’ ik), 303.

denotation, 46.

denouement (danoomadn’), 227.

deus ex machina (da’ oos ex mdk’
end), 62; 225.

diachronic (diakron’ ik), 141.

dialects, 142.

dialogic criticism, 62; 183, 241,
320.

dialogic form, 63.

dialogue, 32; 67.

diary, 22.

diction, 228; 230.

didactic literature (didak’ tik), 65.

différance (dif’ arans”), 57.

difference (in linguistics), 142;
280.

dimeter (dim'’ &ter), 162.

dirge, 72.

discourse (in poststructuralism),
241; 63, 151, 173, 183, 217,
236.

discourse analysis, 66; 241, 293,
308, 307, 320.

discovery (in a plot), 227.

discussion play, 246.
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disposition (in rhetoric), 268.

disseminate (in deconstruction),

57.
dissociation of sensibility, 67; 159.
dissonance (dis’ 6nans), 84.
distance, aesthetic, 68; 75, 150,

174.

See: empathy and sympathy.
distancing effect, 4.
documentary drama, 194.
documentary fiction, 194.
doggerel (dog’ &rél), 69.
domestic tragedy, 324.
double plot, 226; 325.
double rhyme, 273.
drama, 69; 108.

For types of drama, see: absurd,
literature of the; chronicle
plays; comedy; comedy of hu-
mours; commedia dell’arte;
drama of sensibility; epic the-
ater; expressionism; folk
drama; heroic drama; masque;
melodrama; miracle plays,
morality plays, and interludes;
mummer’s play; pantomime
and dumb show; pastoral;
problem play; satire; sentimen-
tal comedy; tragedy; tragicom-
edy. For features of drama, see:
act; atmosphere; character and
characterization; deus ex
machina; plot; proscenium
arch; setting; theater in the
round; three unities.

drama of sensibility, 283; 284.

dramatic irony, 136; 225.

dramatic lyric, 70; 146.

dramatic monologue, 70.

dramatis personae (drdm’ atis

perso’ ne), 217.
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dream allegory, 71; 72.

dream vision, 71; 6.

dumb show, 201.

duodecimo (doo’ 6dés” imo), 105.
dystopia (disto’ pea), 328.

early modern (period), 264.

Early National Period (American
literature), 206.

echoism, 199.

eclectic text, 318

eclogue (€k’ 10g), 202.

écriture (2’ krityoor”), 316; 240,
302.

edition, 71; 317.

Edwardian Period, 216.

ego, 250.

eiron (1’ ron), 297; 134.

elegiac meter (€1€j1’ ak), 72.

elegy, 72.

Elizabethan Age, 212.

emblem, 312.

emotive language, 95.

empathy (ém’ pathe), 74; 282.

encomiastic (énkomias’ tik), 198.

end (of a plot), 226.

end rhymes, 273.

end-stopped lines, 163.

English literature, periods of, 210;
175.

English sonnet, 290.

enjambment (énjamb’ mént),
163.

Enlightenment, 75; 62, 112, 214,
267.

envoy (in a poem), 297.

epic, 76; 108, 116, 200.
See: heroic drama; mock epic.

epic question, 78.

epic simile, 79; 78.

epic theater, 79; 4, 150.

epideictic oratory (€pidik’ tik),
269.

epigram, 79; 291, 330.

epiphany (épif’ ane), 80.

episodic, 191; 226.

epistolary novel (épis” tolér’ €),
191; 234.

epithalamion (€p’ ithala” meon),
81.

epithet, 82; 78, 134, 229.

epode (€&’ pod), 198.

equivoque (€k’ wivok), 253.

Erziehungsroman (értse”
ungsromin”), 193.

eschatology (€s’ katol” oj€), 133.

essay, 82.

estrange, 103.

estrangement effects, 4.

ethnic writers, 209; 24, 187.

ethos (€’ thos), 204; 217, 269.

euphemism (yoo’ femism), 83.

euphony (yoo’ fone), 83; 199.

euphuism (yoo’ fyooism), 84.

exegesis (éxéje’ sis), 127.

exemplum (éxém’ plim), 7.

existential philosophy, 129; 1.

explication, 181; 11.

exposition (in a plot), 226.

expressionism, 85; 168.

expressive criticism, 51; 109, 123,
178, 221, 247, 270, 301, 308.

eye-rhymes, 274; 230.

fable, 6.

fabliau (fab’ 1€6), 86.
fabula, 173.

fabulation, 196; 194.
fallible narrator, 235; 136.
falling action, 227.



false wit, 330; 159.

family-resemblances, 110.

fancy, 87.

fantastic literature, 236.

fantasy, 279.

farce, 39; 154.

feminine ending, 162.

feminine thyme, 273.

feminism, 88; 207, 261, 329.

feminist criticism, 88; 14, 75,
111, 118, 125, 187, 218, 251,
252, 260, 289, 320, 329.

ficelle (fis€l’), 46.

fiction, 94; 293.
See references under “novel,”
in the Index of Terms.

figural interpretation, 132.

figurative language, 96; 121, 269.
See: thetorical figures; style. See
also the separate entries for the
following figures: allusion; am-
biguity; antithesis; aporia; con-
ceit; epic simile; epithet;
hyperbole and understatement;
irony, kenning; litotes, para-
dox; pathetic fallacy; periphra-
sis; pun; symbol; synesthesia.
For figures of sound, see: alliter-
ation; onomatopoeia; rhyme.

figures of speech, 97.
See: figurative language.

figures of thought, 96.

fin de siécle (fan’ dé syék’ 1), 55.

first-person narrative, 231.

flashback ( in a plot), 226.

flat character, 33; 154.

focus of character, 232; 234.

focus of narration, 232.

foil, 225; 230.

folio, 105.
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folk ballad, 18; 160, 212, 214.
folk drama, 100.
folk songs, 100; 18, 200.
folkiore, 100; 169.
folktale, 101; 7, 170.
foot (in meter), 160-61.
forced rhyme, 274.
foregrounding, 103.
forensic oratory (forén’ sic), 268.
form, 101.
See: plot.
formal essay, 82.
formal satire, 276.
formalism (in literary criticism),
102; 52, 173, 181, 182, 189,
221, 261, 305.
See: Russian formalism.
format of a book, 105.
four humours, 41; 331.
fourfold meaning, 133.
fourteener, 162.
frame-story, 287.
Frankfurt School, 149.
free indirect discourse, 172.
free verse, 105; 122, 165, 247.
See: meter.
Freudian criticism
See: psychoanalytic criticism.
Freytag's Pyramid, 227.

gay studies, 254.

gender, 89.

generative linguistics, 145.

Geneva School (of criticism), 221;
60.

genre (zhdn' 1), 108; 13, 171, 176,
181.
For prose genres, see: autobiog-
raphy, biography; the charac-
ter; drama; essay; exemplum;
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fable, fantastic literature;
novel; parable; satire; short
story. For verse genres, see: bal-
lad; chivalric romance; drama,
emblem poem; epic; epigram,

fable, Georgic; fabliau; lai; light

verse; lyric; occasional poem;
pastoral; satire.
Georgian period, 216.
Georgian poets, 216.
georgic (jor’ jik), 65.
golden age, 110; 202, 244.
Gothic, 110.
Gothic novel, 111.
Gothic romance, 111; 215.
grammar, 141; 301.
grammar of narration, 172.
grand style, 77.
Graveyard Poets, 112.
Great Chain of Being, 112; 177.
grounds (of a metaphor), 97; 46.
gull (in drama), 297.
gynocriticism, 90.

hagiography (hag’ €og” rafe), 22.

haiku (hi’ koo), 113; 123.

hamartia (hdmarte’a), 322.

Harlem Renaissance, 114; 208.

hegemony (hé jém’ 6ne), 151;
237.

heptameter (héptam’ éter), 162.

hermeneutic circle (hér’ ménoo”
tik), 128.

hermeneutics, 127.

hermeneutics of suspicion, 242;
131.

hero (in a narrative), 224.

heroic couplet, 114; 69, 113, 116.

heroic drama, 115; 25, 69, 114,
213.

heroic poem, 76.

heroic quatrain, 295.

heroic tragedy, 116; 324.

heroine (in a narrative), 224.

hexameter (héxam'’ éter), 162.

hieratic style (hi’ érat” 1k), 303.

high burlesque, 26.

high comedy, 40.

high modernism, 167.

high style, 303.

historical novel, 194.

history play, 37.

hokku, 113.

Homeric epithet, 82.

homonyms, 253.

homostrophic (ho’ mo stro” fik),
199.

Horatian ode, 199.

Horatian satire, 276.

hubris (hyoo' bris), 322.

Hudibrastic poem (hyoo’ dibras”
tik), 27.

Hudibrastic verse, 69.

humanism, 116; 127, 176, 185,
301.

humanist, 116; 30, 265.

humanities, 116, 118, 127.

humor, 331; 80.

humours character, 41; 33.

humours, four, 41; 331.

hybridization, 237.

hymn, 119; 147, 295.

hyperbole (hipur” bole’), 120.

hypotactic style (hi’ potak” tik),
304.

iambic (iam’ bik), 161; 107.
icon (in semiotics) (1 kon), 280.
iconography (ikono’ grafe), 133.
id, 249.



identity theorists, 118.

ideology (idéol’ Gije), 148; 30, 89,
183, 260.

idyll, 202.

illocutionary act (il’ 6kyoo”
shinary), 292.

imagery, 121; 122.

imaginary (in Lacanian criticism),
252.

imagination, 87; 178.

imagism, 122; 114, 207.

imitation, 123; 51, 176, 268, 294,
322.

imperfect thyme, 274.

impersonal (narrator), 232.

implicature, 66.

implicit metaphor, 97.

implied auditor, 218.

implied author, 219.

implied reader, 257.

impressionistic criticism, 50; 308.

in medias res (in ma’ déis ras’),
78; 226.

incidents (in a plot), 226.

incremental repetition, 18.

incunabula (in’ kyoonab” yoola),
71.

index (in semiotics), 280.

indirect satire, 277.

influence, literary, 124; 91.
See: anxiety of influence.

informal essay, 82.

intention (in interpretation), 128;
56, 136.

intention (in phenomenology),
220.

intentional fallacy, 126; 130, 181.

interior monologue, 299.

interlude (in drama), 166.

internal thyme, 273.

INDEX OF TERMS

interpellation, 151.
interpretation, 127.
interpretation: typological and al-
legorical, 132; 13, 314.
interpretive communities, 259.
intertextuality, 317; 10.
intonation, 144; 163.
intrigue, 225.
introspection, 298.
intrusive (narrator), 232.
invective, 134.
invention (in rhetoric), 48; 268.
invocation, 271.
See: personification.
involuted novel, 195; 137, 234,
235.
involvement (of a reader), 69; 75,
150, 174.
Irish Literary Renaissance, 32.
irony, 134; 9, 181.
irregular ode, 198.
Italian sonnet, 290.
ivory tower, 138.

Jacobean Age, 212.

jeremiad (jér’ émi1” ad), 138; 277.
journal, 22.

judicial criticism, 51.

juncture (in linguistics), 144.
Jungian criticism, 251; 13.
Juvenalian satire, 276.

kenning, 99.

kinds (of literature), 108.

Kiinstlerroman (kunst’ léroman”),
193.

Lacanian literary criticism, 252.
lai (la), 139.
lampoon, 28.
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langue (in linguistics) (lang), 141;
239, 280, 300.

lay (song), 139.

legend, 170.

leitmotif (Iit” motef’), 169.

lesbian studies, 254.

light verse, 139; 296.

limerick, 140.

limited point of view, 233.

line (of verse), 160.

linguistics, 140; 280.

literal meaning, 97; 58.

literariness, 103.

literary ballad, 19.

literary canon, 29.

literary criticism
See: criticism, literary.

literature of fact, 194.

literature of sensibility, 282.

literature of the absurd, 1; 86,
136, 168, 209.

litotes (It’ totez), 120.

local color, 145; 194.

logocentric (10g6 sén’ trik), 56.

loose sentence, 303.

Lost Generation, 208.

low burlesque, 27.

low comedy, 40.

low style, 303.

lyric, 146; 70, 108, 173, 178, 198.
For types of lyric, see: dramatic
monologue; elegy; epithala-
mion; folk song; haiku; ode;
sonnet.

machinery (in an epic), 77.

magazines, 287.

magic realism, 195; 261.

malapropism (mal’ dproépism),
147.

Mairchen (mér’ shén), 101.

Marxist criticism, 147; 64, 104,
118, 123, 184, 187, 188, 288,
289, 320.

masculine ending, 162.

masculine rthyme, 273.

masque (literary form), 153.

mechanic form, 101.

medieval romance, 34.

medieval tragedy, 322.

meiosis (mio’ sis), 120.

melodrama, 154; 47, 283.

memoir, 22.

Menippean satire (ménip’ ein),
277.

metafiction, 196; 235.

metaphor, 97; 46, 155, 311.

metaphor, theories of, 154; 97,
2689.

metaphysical conceit, 42; 20,
159.

metaphysical poets, 158; 30, 67,
137, 201, 208, 208, 330.

meter, 159; 103, 105.
See also: alliterative meter; dog-
gerel; free verse.

metonymy (mé&tén’ ime), 98.

metrical romance, 35.

middle (of a plot), 226.

Middle English period, 211.

middle style, 303.

miles gloriosus (mg’ 1as glorao’
sus), 298.

mime (mim), 201.

mimesis (mimé’ sis), 123.

mimetic criticism (mimét’ 1k), 51;
301.

miracle play, 165; 40, 212, 323,
324.

mirror stage, 252.



mise en scene (m&’ zdn sén’), 285.
mixed metaphor, 98.
mock epic, 27.
mock heroic, 27; 21.
Modern Period, 216.
modernism, 167; 123, 207, 216.
modernist, 167.
moment, the, 81.
monody, 72.
monologic, 63.
monologue, 70; 289.
monometer (méném’ éter), 162,
mood, 14.
morality play, 166; 6, 212, 298,
323, 324.
morpheme, 143.
morphology, 141.
motif (motef’), 169; 31.
motivation, 33.
multiculturalism, 30.
multiple meaning, 10.
mummers’ play, 100.
mystery play, 165.
myth, 170.
See: archetypal criticism; folk-
lore.
myth critics, 171; 13, 73, 251.
mythoi (mith’ oy), 13.
mythology, 170.
mythos, 224.

naive hero, 135.

narratee, 173, 218, 234.

narration, grammar of, 172.

narrative, 173; 172, 224, 298.

narratology, 173; 104, 172, 224,
228, 298.

narrator, 231.

natural geniuses, 175.

naturalism, 261.
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Naturalistic Period, 207.

naturalize (in reading), 316; 47,
110, 186, 195, 226, 261.

negative capability, 174.

neoclassic, 175; 101, 214, 320,
330.

See also: closed couplet; deco-
rum; deism; Enlightenment;
Great Chain of Being; human-
ism, primitivism; satire.

Neoclassic Period, 213; 61, 245.

neoclassic poetic diction, 228.

Neoplatonism (neoplat’ dnism),
223.

New Comedy, 39.

New Criticism, 180; 4, 29, 50, 52,
99, 102, 104, 128, 202, 208,
258, 301, 315, 320.

See also: affective fallacy; ambi-
guity; form and structure; in-
tentional fallacy; tension.

new formalism, 108.

new historicism, 182; 15, 53,
75,104, 118, 241, 255, 320,
324.

See: cultural studies.

New Humanism, 118.

new novel, 195; 317.

new philosophy, 267.

new pragmatism, 243.

new science, the, 267.

New York Intellectuals, 209.

New York Poets, 209.

Noble Savage, 244.

nonfiction novel, 194.

nonperiodic sentence, 303.

nonsense verses, 140.

nouveau roman, 195.

novel, 190; 23, 94, 286.

See: fiction, short story.
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For types of the novel, see: ab-
surd, literature of the; fantastic
literature; Gothic novel; magic
realism; novel of sensibility;
novelette; science fiction;
utopias and dystopias.
For features of the novel, see:
atmosphere; character and
characterization; confidant;
distance and involvement;
frame story; local color; per-
sona, tone, and voice; plot;
point of view; realism and nat-
uralism; setting; stock charac-
ter; stock situations; stream of
consciousness.

novel of character, 191.

novel of incident, 191.

novel of manners, 192.

novel of sensibility, 283; 284.

novelette, 287; 190.

novella (novel’ &), 190; 287.

Novelle (novel’ &), 287; 190.

objective, 197; 174.

objective correlative, 197.

objective criticism, 52; 4, 104,
126, 181, 270.

objective (narrator), 232.

occasional poem, 197,

octameter (0ktdm' &ter), 162.

octave (0K’ tav), 290.

octavo (Sktav’' o), 105.

octosyllabic couplet (6k’ to sildb”
ik), 294; 69.

ode, 198; 36, 119, 269, 271, 309.

Oedipus complex, 250.

Old Comedy, 39; 297.

Old English Period, 211.

omniscient point of view, 232.

onomatopoeia (6n' omatdpe” &)
199, 280.

opsis (6p’ sis), 285.

oral formulaic poetry, 200; 15, 76,
99, 100, 211.

organic form, 101; 87, 178.

organicist, 101.

originality, 48.

ottava rima (6tav’ A ré’ ma), 296.

over-reading, 11.

oxymoron (8ximé’ r6n), 201; 282.

palinode, 200.
pantomime, 201.
parable, 7.
paradigmatic (in linguistics), 144.
paradox, 201; 181.
parallelism, 11.
paratactic style, 304.
parody, 26; 25, 42, 81, 116.
parole (in linguistics), 141; 239,
280.
partial thyme, 274.
pastoral, 202; 73, 110.
pastoral elegy, 72; 48.
pathetic fallacy, 203; 99.
See: invocation; personification.
pathos, 204.
See: empathy and sympathy.
patriarchal, 88; 30.
pattern poem, 44.
pentameter (p&ntam’ &ter), 162.
perfect thyme, 274.
performance (in linguistics), 141.
performance (of a poem), 164.
performative (in speech-act the-
ory), 292; 255.
performative (in poststructural
theory), 293; 2585.
periodic sentence, 303.



Periods of American Literature,
204; 175.

Periods of English Literature, 210;
175.

peripety (périp’ &éte), 227; 322.

periphrasis (périf’ rdsis), 229; 99.

perlocutionary act, 293.

persona (p&rsé’ na), 217; 136,
276.

personal lyrics, 146.

personification, 99; 5, 74, 204,
229, 271.
See: invocation; pathetic fallacy.

Petrarchan conceit (pétrar’ kan),
42; 49, 202, 290.

Petrarchan sonnet, 290; 158.

phallogocentric (falég’ 6sén” trik),
92.

phenomenological criticism, 221;
257, 320.

phenomenology, 220; 257.

philology, 140.

philosophical optimism, 113.

phoneme (f6' nem), 142.

phonetics (fonét’ 1ks), 142.

phonocentric (fonosén’ trik), 56.

phonology, 141.

picaresque narrative (pik’ drésk”),
190; 11, 226.

Pindaric ode, 198.

Platonic love, 223; 226, 265.
See: courtly love.

play (drama), 69.

plot, 224; 63, 173.
See: narrative and narratology.

plurisignation, 10.

poetaster (p0” &tds’ tér), 38.

poetic diction, 228; 6, 12, 99,
177.

poetic drama, 69.
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poetic justice, 230.

poetic license, 230.

point of view, 231; 34,

46, 67, 173, 192, 195, 219, 286.
political readings, 187.
polyphonic, 226.
popular ballad, 18.
portmanteau word (pSrtman to6'),

10; 57, 253.
positivism, 329.
postcolonial studies, 236; 54, 75,

118, 217, 320.
postmodern period, 217.
postmodernism, 168; 195, 216,

238.
poststructuralism, 238; 15, 30, 56,

62, 169, 183, 251, 320.
practical criticism, 50.
pragmatic criticism, 51; 269-70.
Prague Linguistic Circle, 102.
Pre-Raphaelites, 243.
presence (in deconstruction), 56.
primitivism, 244; 110.
printing, 265.
problem play, 246.
problem plays (Shakespeare’s),

246.
progress, idea of, 245; 75, 110.
propagandist literature, 66.
properties (stage), 285.
proscenium arch (prosén’ eim),

3;47.
prose, 246.

For prose forms of literature, see
the references under “genre” in
the Index of Terms.

See also: style; stylistics.
prose poem, 247.
prose romance, 192; 207.
prosody (prés’ 6de), 247.
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prosopopoeia (prds6’ pope” a),
99.

protagonist, 224.

proverbs, 8.

pseudostatements, 95.

psychoanalytic criticism, 248; 52,
92, 125, 242, 258, 320, 324,
330.

psychobiography, 250.

psychological criticism, 247; 52.

Ptolmaic universe (t3l’ ¢éma” ik),
266; 77.

pun, 253.

Puritan Interregnum, 213.

purple patch, 253.

pyrrhic (pir’ 1k), 162.

quantitative meter, 159; 165.
quarto, 105.

quatrain, 295; 18.

queer theory, 254; 92, 118, 320.

reader-response criticism, 256; 4,
104, 222, 241, 262, 270, 320.
realism, 260; 85, 196, 207, 288.
realistic novel, 192; 260.
Realistic Period (in American lit-
erature), 207.
reception-aesthetic, 263; 222.
reception-history, 263.
reception-theory, 262; 257, 320.
recto, 105.
recuperation (in reading), 316.
reflection (in Marxist criticism),
149.
See: imitation.
Reformation, 265.
refrain, 263; 18, 200.
regional novel, 194; 146.
regular ode, 198.

Renaissance (literary and artistic),
212; 116.

Renaissance (historical period),
264.

Renaissance, American, 206.

Renaissance, Harlem,114; 208.

Renaissance, Irish Literary, 32.

repartee (r&p’ arte”), 330; 39.

representation (in new histori-
cism), 183.

resolution (of a plot), 227.

Restoration, 213; 115.

Restoration comedy, 39; 213, 283,
330.

revenge tragedy, 323.

reversal (in a plot), 227; 286.

Revolutionary Age (in American
literature), 206.

rhetoric, 268; 217, 308.

rhetorical criticism, 270; 51.

rhetorical figures, 270; 97.
See references under “figurative
language” in the Index of
Terms.

rhetorical question, 271.

rthyme, 273; 103.

rhythm, 160.

rime royal, 295.

rising action, 227.

rituals, 170.

roman (the genre) (roméan’), 190.

roman a clef (roman’ 4 kIa'),
275.

romance, 35; 190, 260, 325.
See also: prose romance; chival-
ric romance; Gothic romance;
romantic comedy.

romantic, 177.

romantic comedy, 38; 297.

romantic irony, 137.



Romantic Period, 215; 16, 19,
248, 314.

Romantic Period in America, 206.

round character, 33.
rules (linguistic), 144.
rules (neoclassic), 176; 320.
run-on lines, 163.
Russian formalism, 102; 99, 300,
320.
See: formalism.

sarcasm, 136.

satire, 275; 26, 65, 328, 331.

satiric comedy, 39.

scan, 162.

scansion (skdn’ shin), 162.

scenario, 41.

scene (in drama), 3.

schemes (figures of speech), 97.

science fiction, 279; 328.

second-person points of view (in
narration), 234.

self-conscious narrator, 235; 137.

self-reflexive novel, 235.

semantics, 142.

semiology, 279.

semiotics, 279; 57, 143, 252, 320.

Senecan tragedy, 323.
sensibility, 282.
Sensibility, Age of, 214.
sensibility, drama of, 283; 284.
sensibility, literature of, 282.
See: sentimentalism.
sentimental comedy, 283.
sentimental novel, 283.
sentimentalism, 284; 204, 283.
See: sensibility, literature of.
sestet, 290.
sestina (sésté’ na), 297.
setting, 284.
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seven cardinal virtues, 285.

seven deadly sins, 285.

Shakespearean sonnet, 290.

short story, 286; 94.

short short story, 287.

showing (in narrative), 33; 232.

sign, 280; 142.

sign proper (in semiotics), 280.

significance (in interpretation),
129.

signified (in linguistics), 142; 280.

signifier, 142; 252, 280.

simile (sim’' 1le), 97: 155, 311.

Skeltonics, 69.

slant rhyme, 295.

slave narratives, 206.

sloth, 285.

social novel, 193.

social theory of textual criticism,
319.

socialist realism, 288; 66.

society verse, 140.

sociology of literature, 288.

Socratic irony, 136.

solecism (sol’ &sism), 147.

soliloquy (solil’ 6kwe), 289; 70.

Son of Ben, 213.

sonnet, 290.

sonnet cycle, 291.

sonnet sequence, 291.

sound-symbolism, 143; 199.

speech-act, 292; 131.

speech-act theory, 291; 59, 66,
93, 95, 104, 156, 320.

Spenserian sonnet, 290.

Spenserian stanza, 296.

spiritual autobiography, 22.

spirituals (African American),
120.

spondaic (sponda’ 1k), 161; 164.
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sprezzatura (spréts’ 4too” rd), 265.

sprung rhythm, 164.

stable irony, 136.

stanza, 294.
See also: ballad stanza; blank
verse; heroic couplet; refrain;
sonnet.

stock character, 297; 33, 39, 41,
47.

stock response, 298.

stock situations, 298.

story, 173.

stream of consciousness, 299; 34,
195, 233.

stress (in linguistics), 143.

stress (in meter), 160.

strong-stress meter, 164; 8.

strophe (stro’ fe), 198.

structural irony, 1385.

structuralism, 300; 104, 143, 150,
173, 238, 251.

structuralist criticism, 301; 15,
34, 51,102, 109, 118, 141, 170,
228, 257, 261, 281, 300, 305,
316, 320.

structure, 102; 300.
See also: structuralism.

style, 303; 26, 61, 66, 247, 268.
See also: connotation and de-
notation; decorum; stream of
consciousness. For features of
style, see: ambiguity; antithesis;
archaism; bathos and anticli-
max; bombast; cliché; conceit;
concrete and abstract; epithet;
euphemism; euphony and ca-
cophony; euphuism,; figurative
language; imagery; purple
patch.

stylistics, 305; 67, 104, 320.

stylometry (stild’ métre), 306.

subaltern, 237.

subject, 239; 237, 255, 301.

subjective, 196; 174.

sublime, 308; 282.

sublimate, 249.

subplot, 226.

subtext, 242; 152.

subversion-containment dialectic,
188.

superego, 249.

suprasegmental (in linguistics),
143.

surface structure (in linguistics),
145.

surfiction, 196.

surprise (in a plot), 225.

surrealism, 310; 168.

suspense (in a plot), 225.

syllabic meter, 159.

symbol (in semiotics), 280.

symbol (literary), 311, 314.

symbolic (in Lacanian criticism),
252.

symbolism, 314; 177, 208.

Symbolist Movement, 314.

Symbolists, 314; 106, 315.

sympathy, 74; 282.

synchronic (sinkron’ 1k), 141.

synecdoche (sinek’ doke), 98.

synesthesia (sin’ &stha” zya), 315.

syntagmatic (sin’ tigmat” 1k),
144.

syntax, 141.

syuzhet (in Russian formalism),
173.

tale, 286.
tall tale, 120.
telling (in narrative), 34; 232.



tenor (of a metaphor), 97; 79,
155.

tension (in poetry), 315.

tercet (tur’ s&t), 295.

terza rima (t&r’ tsd reé’ ma), 295.

tetrameter (tétram’ &tér), 162.

text, 316.

textual criticism, 317; 16, 52, 71,
127.

theater in the round, 47.

theater of the absurd, 1.

theme, 170; 63, 95, 181.

theodicy (thesd’ 1se), 113.

theoretical criticism, 50.

theories of literature, current,
320.

theory (in poststructuralism),
239; 320.

theory (in traditional criticism),
50.

thesis (of a literary work), 95.

thick descriptions, 183.

third-person narrative, 231.

three unities, 320; 176, 323.

threnody (thrén’ sde), 72.

tone, 218.

topos (top’ 6s), 169; 267.

touchstone (in criticism), 321.

trace (in deconstruction), 57.

traditional ballad, 18.

tragedy, 321; 11, 100, 262, 325.
See also: heroic drama; tragic
irony; tragicomedy.

tragedy of blood, 323.

tragic flaw, 322.

tragic hero, 320.
See also: antihero.

tragic irony, 137.

tragicomedy, 325; 324.

Transcendental Club, 326.

INDEX OF TERMS

transcendental signified, 57.

Transcendentalism in America,
326; 206.

transformational-generative
grammar, 144.

transformational linguistics, 14S5.

travesty, 27.

trickster, 7.

trimeter (trim’ &ter), 162.

triple rhyme, 273.

triplet, 295.

trochaic (troka’ 1k), 161.

trope (figurative) (trop), 96; 125,
270.

trope (liturgical), 165.

troubadour, 48.

truth (in fiction), 95; 293.

type (in biblical interpretation),
132.

type (in characters), 33.

typological interpretation, 132;
13, 314.

ubi sunt motif (00’ bé stint
motef’), 169.
understatement, 120.
unintrusive (narrator), 232.
unities, three, 320; 176, 323.
unity of action, 225; 320.
unreliable narrator, 235.
unstable irony, 136.
utopia, 327; 245, 279.

variorum edition (vér or’ im),
71.

Varronian satire (viro’ nian),
277.

vehicle (of a metaphor), 97; 79,
121, 155, 312.

verbal irony, 135.
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INDEX OF TERMS

verbal meaning, 129.

verisimilitude (v&r’ 1simil” itood),
320.

vers de société (vér' dé sosyata”),
140.

vers libre (vé&r 18’ br), 105.

verse, 160.

verse paragraph, 25.

versification, 247.

versions (of a text), 319.

verso (vur’ s6), 10S5.

Vice (the character), 166.

Victorian, 328.

Victorian Period, 215; 204, 328.

Victorianism, 329.

villain (in a plot), 225.

villanelle (vil’ 4ngl”), 297.

voice (in a literary work), 218;
221. 270.

vraisemblable (vra’ sdmbla” bl),
316.

wit, 330; 80, 159.
See also: comedy; epigram;
irony; satire.

wrenched accent, 160

zeugma (zoog' md), 272.



