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PREFACT

In 1965 I began to think about the European epic tradition,
which was being established as a core course for first-year
undergraduates reading English and Comparative Literature
at the new University of Warwick. For the first time [ began to
look at the Aeneid in relation to its Homeric exemplars on one
side, and to its successors, The Divine Comedy and Paradise Lost
on the other. For someone with a traditional classical
education, accustomed to look at works of literature more or
less in isolation, this was an exciting and fruitful adventure,
and my first debt must be to Professor G. K. Hunter, from
whose original inspiration the course evolved and is, I hope,
still evolving.

During this period there has also been a significant shift in
the direction and emphasis of literary criticism itself. There
has been a steadily growing interest in narrative and in the
ways in which the reader himself constructs and manipulates
narrative; in the ‘voice’ of the ‘implied author’ of a narrative; in
the structure and articulation of long texts. At the same time
there has been a tendency to move away from close analysis of
1solated words and phrases, and to become more concerned
with larger sense-units and the importance of recurring
themes and motifs.

Nevertheless, readers of difficult texts, especially those in
foreign languages, will continue to need annotated editions.
Some years ago Professor E. J. Kenney invited me to edit
Aeneid vin for the series of Cambridge Greek and Latin
Classics of which he and Mrs P. E. Easterling are general
editors. This undertaking gave me the opportunity of trying
to keep in mind the ways of looking at narrative to which I
have referred, while not (I hope) quite losing sight of the
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traditional needs and expectations of the student of Latin
poetry. I do not know how successfully I solved that problem,
but Professor Kenney subsequently invited me to edit Aeneid
x1, and it was while pondering my Introduction to that text
that I realised how much preliminary work I needed to do on
the second half of the poem. That preliminary work has led to
this book, the scope and intention of which are described in the
Introduction.

I'should like to thank all those colleagues and students, past
and present, with whom I have been fortunate enough to be
able to discuss epic poetry in general and Virgil in particular.
From such discussions, as much as from reading, I have been
able to get some beginnings of an understanding of the
fascinations and complexities of narrative. In addition, my
thanks are due to Susan Moore, of Cambridge University
Press, who read the book in manuscript and saved me from
many errors and imperfections, and to Elizabeth Hannay,
who read the proofs and saved me from some more. For those
which doubtless remain I am solely responsible.



